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This collection of songs represents 
hood and spiritual awakening through mass 
the spirit of the people through self-express 
in unity of thought and feeling, which is the 
national strength. ARC 3 

Since 1913, when the Music Supervisors 
its first pamphlet of community songs, there 
development in popular singing that several 
initial publicatién have been necessary. — 
of six years has made it possible now to 
lection than hag been practicable under 't 
vious years. |) ee ae ‘a 

The book has been enlarged to comprise twic y songs as. were — 
contained in thé original 55 COMMUNITY $ t neludes much me). 
characteristic folk music of various peoples, pa gs of senti- 
ment and home, humorous and college songs, ‘negro spirituals, 
and several standard choruses. More than on the songs are dis- 
tinctively American, and among other nat sented ate, Great 
Britain, inchiding the best examples of Scote Welsh songs; 
France, Italy and Russia. In the space devot ¢ ly wall 
be found some of the later and better popular se 
old favorites. ‘The music for the latter will be fou 
tion for the use of the accompanist, where also will 
for all choruses. |, Complete copies of the newer pop 
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omplete edi- 


chased direct from the individual publishers. 9 9) 
The editors have scrutinized the arrangements of all the material 


herein with the greatest care because they recognize that this collection ~ 
will be accepted as the standard publication for community singing. Those © 
who use it may feel sure that the versions of the songs as printed represent 
the best judgment of the editors and publishers, based upon careful re- 
search and consideration. RMS ae Ra Cs Sia MIG F850 ; 

In making this revision, upwards of eighty persons representing all 
sections of the country and actively concerned in the promotion of music | 
as an educational and social force in American life, have had a voice in 
the selection of the material here included. The final decision, both as | 
to selection and arrangements, has rested with the committee named be- 
low, who have been influenced by the consideration of effects possible with 4 
large groups of people whose singing is guided’ mainly by natural musical 

feeling. "They have also made due allowance for the larger aspect of com- 
munity singing that is now rapidly developing——the aspiration to create 
and encourage 2 constantly advancing standard of choral achievement and ~ 
musical appreciation, to the end that the desire for self-expression in the 
higher forms of musical art may be satisfied, and that the resultant culture” 
and life-benefit may be realized. EO UG eh LN. re 
| The period of experiment in community singing is over; it is pee 


nanently established. Now follows Development. This collection 
jongs is dedicated to the advancement of such development. iW 
ETER W. DYKEMA, Caarwan, OSBOURNE McCONATHY, 

\ Deachers? College, Columbia University, _ Northwestern University, Evanston, 
ee ce Mew Y ork City. TM a kat a eT 

I EARHART, — | HOLLIS DANN, ee 
me Schools, Pittsburgh, Pa. _ ew, en i New York University, New York Cit rh 
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a Several nations have used this splendid dignified tune, either as a national anthem, or as a composition of 
the Se ahi importance. Parts of ue melody fats bsen traced back as far as Dr. John Bull ( 1563-1628), but 


the composer of the melody in its final form is still unknown, though many continue to credit it to Henry Carey, 
an Englishman ( 1690-1743). The words were written in 1832, by Rev. S. F. smith, an American clergyman. The 
song was first sung publicly at a children’s celebration of American Independence in the Park Street Church, 
Boston, July 4, of that year. . 


1. America 


(My Country, ’Tis of Thee) 
S. F. Smith Henry Carey (?) . 


mf Andante con moto 
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1. My coun-try, ’tis of thee,Sweetlandof lib- er-ty, Of thee I sing. Landwhere my 
2. My na-tive coun-try, thee, Landof the no- blefree,Thyname I love. I love thy 
3. Let mu-sic swell the breeze, Andringfrom all the trees Sweet free-dom’s song. Let mor - tal 
4. Our fa-thers’ God, toThee,Au-thor of lib- er-ty, To Thee we sing. Longmay our 


fa - thers died ! Land of the Pil-grim’s pride ! From ev - ’ry moun-tain side, Let free-dom ring! 
rocks and rills, Thy woods and tem-pled hills; My heart with rap-ture thrills Like that a - bove. 

tongues a-wake; Let all that breathe par-take; Let rocks their si - lence break, — The sound pro-long. 

land be bright With free-dom’s ho-ly light; Pro- tect us by Thy might, Great God, our King! 


This most beautiful of the Army Bugle calls is sounded by the bugler as it appears in the upper notes, the 
harmony having been added here to vary the effect when it is sung. 


2. Taps 
Words from Penn. Military College U. S. Army Bugle Cah 
, Slow “nN id 
4S S95 
ee + 
1. Fad - ing light dims the sight, And a star gems the sky, gleam-ing 


' 2. Dear one, rest! In the west Sa- ble night lulls the day oon _ her 
\ 3. Love, sweet dreams! Lo, the beams Of the light fair- y moon kiss the 
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: bright, From a = far draw - ing nigh, Falls the night 


breast; Sweet, good-night! Now a - way, To thy rest. 
; Streams; Love, good - night! Ah, too soon! Peace - ful dreams! 


Copyright, 1919, by C. C. BIRCHARD & COMPANY. 


These words were written in 1814, while the author was detained on a British ship which was bombarain 
Fort McHenry. When morning came he saw that “ our flag was still there ” and it was then he wrote the 
lines of our national song. 


38. The Star-Spangled Banner 


Service Version 


Prepared for the Army and Navy song and band books, and for School and Community singing, by a 
Committee of 12.* 


Francis Scott Key John Stafford Smith 
With spirit. (@ = 104 oot dk a 
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QO. . say!canyou see, by thedawn’s ear-ly light, What so atid wehail’d at the 
On the shore,dim-ly seen thro’ the mists of the deep, Where the foe’s haughty host in dread 


oO .. thus be i ev-er when free-men shall stand Be - tween their loved homes and the 
SN) Ss — -_~ => 


| : 
twilight’slast gleaming? Whose broad stripes and bright stars,thro”the per -il - ous fight, O’er the 
si-lence re - pos - es, What is that which the breeze, o’er the tow-er - ing steep, As it 
war’s des- 0 - la - tion! Blest with vic - try and peace, may the heay’n-rescued land Praise the 


ram-parts we watch’d,wereso gal-lant - ly stream-ing? And the rock-et’s red lare, the bombs 
fit - ful-ly blows, half con-ceals,half dis - clos - es? Now it catch-es the gleam of the 
Pow’r thathath made and pre-servedus a na - tion! Then __con-quer we must, when our 
—_ 


burst-ingin air, Gave proofthro’ the night that our flag wasstillthere. O. . Say, does that 
morning’s first beam, In ful glo - ry re-flect-ed now shines onthe stream ;’ Tis the Star-span-gled 
causeit is just, And is be our mot-to;‘In Godis ourtrust!”And the Star-span-gled 
Lo 
—— 


eas broaden 
== at, _ 
ie 
Rat-span-ema Ban-ner yet waveO’erthe land of the free and the home of the brave? 
Ban -ner, long may it wave O’er the land of the free and the home of the brave! 


Ban-ner in tri-umphshall wave O’erthe land of the free and the home of the brave! 


This song is of uncertain origin. In England it has been sung to the words “ Britannia, the Pride of the. 
Ocean,” and the English claim that it originated in their country. In America the authorship has been 


claimed by both David T. Shaw and Thomas A’ Becket, 


4. Columbia, the Gem of the Ocean 


Unison 
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1. O Co-lum-bia, the gem of the o-cean, Tho home of the brave and the free, 
2. When war winged its wide des-o - la- tion, And_ threatened the land to de - form, 


3. The _ star-span-gled ban-ner bring hith-er, O’er Co-lum-bia’s true sons let it wave; 


The shrine of awe pa-triot’s de - vo-tion, . _ world of - fers pet to ace 4 
The ark then of free-dom’s founda-tion, ee “. lum-bia rode safe thro’ the storm: 
May the wreaths they have won never with-er,  Norits stars cease to shine on the brave: 


man-dates make he - roes ags- sem -ble, Sen Lib - er ae, sform standsin view; 
bh her gar-lands of vic -t’ry a-toundher, When so proud-ly she bore her brave crew; 
May the ser-vice, u - nit - ed, ne’ersev -er, But hold to their col-ors so true: 


Thy ban-ners make tyr - an -ny trem-ble, When borne by the red,white,and blue! 
With her flag proud-ly float-ing be-fore her, The boast of the red,white,and bluel 


The ar - my and na - vy for-ev -er, Three cheersfor the red,white,and bluel 
CHORUS. a 8 
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When borne by the red, white,and blue! When borne by the red, white,and blue! 
The boast of the red, white,and blue! The boast of the red, white,and bluel 
Three cheers for the red, white,and blue! Three cheers for the red, white,and bluel 


Thy ban - ners make tyr - an - ny trem-ble, "When borne by the red, white,and blue! 
With her flag proud-ly float-ing be -fore her, The boast of the red,white,and bfue! 
The ar- my and na.- vy for-ev-er, Three cheers for the red, white,and blual 


This ise worthy addition to our patriotic songs. The author is professor of English in Wellesley Col- 
lege. The music, which is the well-known hymn-tune “ Materna,” was composed by an American, in Fey 
in 1903. This hymn to America should be sung with fervor and devotion, the refrain, “‘ America, America,” 


being especially marked. , 
5. America, the Beautiful 
Katharine Lee Bates Samuel A. Ward 


beau - ti-ful for spa-ciousskies,For am-berwavesof grain,. . For pur - ple mountain 

beau - ti-ful for pil - grim feet Whose sternimpassioned stress. . A thor- ough-fare for 

beau - ti-ful for he~- roesprovedIn lib -er- at -ing strife,. . Who more than self their 

beau -ti-ful for pa-triot dream Thatsees be-yondthe years . . Thine al - a-bas- ter 
eS ———— 
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maj - es-ties A- hove the fruit-ed plain. . A-mer -i-ca!l A-mer -i -cal God 
free-dombeat A- cross the wil-der- ness. . A-mer -i-cal A-mer = j-ca!l God 
coun -tryloved,And mer-cy more than life.. . A-mer -i-ca!l A-mer = j -ca! May 
cit - ies gleam Undimmed by hu- man tears. A-mer -i-ca!l A-mer -i-ca! God 


! | 
shed His grace on thee, . And crown thy good with broth-er-hood From sea to shin - ing sea. 
mend thine ev- ‘ry flaw, . Con-firm thy soul in self - con-trol, Thy lib-er-ty in law. 
God thy gold re- fine . Till all suc-cess be no - ble-ness And ev-’ry gain di - vine. 
shed His grace on thee, . And crown thy good with broth-er-hood From sea to shin -ing sea. 


Sing with marked rhythm, especially in the first and third parts. Close at a signal when all parte are 
singing, thus producing the full chord. 


6. Round: Row, Row, Row Your Boat 


1. Row, row, row your boat Gen - tly down _ the stream; 
2. Hoe, — hoe, hoe your’ row, Thro’ the sum - mer heat; 
3. Save, _— save, save the wheat, Meat and su - gar, too; 


= a 
Mer -* ly, mer-ri- ly, mer-ri-~ly, mer-ri- ly, Life is but a dream. 
Mer -ri- ly do your bit, Cheer-i = ly stick to it, Rais - ing beans and wheat. 
Corn and po- ta- toes and rico and to-ma-toes aremight- y good for youl 


a ie 


This tune, popular in the Civil war, has survived with a few contemporaneous songs, but the o 1 words 
are no longer vital except the thrilling repetition that begins the chorus. In writing new words for Poe 
use, ithas been the aim to retain the outstanding features of the chorus, and to relate them and the 
the text to the momentous war conditions that lately prevailed. 


7. Tramp, Tramp, Tramp! 
David Stevens George F. Root 


ody of 


1. On the bat e tle front we stand, ‘neath the flag that made us free, Ev - er 
2. They are com-ing from the West, you can hear the might-y roar, As they 
3. There’s 2 God in glo-ry still and His Word is on the sky, Blaz - ing 


read - y at the word to do and dare; Tho’ we're twice a million strong,still they’re 
tramp the earth and sing a bat-tle song; There are mil-lionsin the fight, and as 
let - ters for the das-tard foe to read: Ye are trai-torsto thetruthand as 


com-ing from the sea, We can hear the tread likethun-der on the air. 
man- y mil-lionsmore On - ly wait the Na-tion’scall tocome a - long. 
trai- tors ye shall die, Tho’ a world be made to suf - fer and to bleed! 


Tramp,tramp,tramp! the boys aremarch - ing! Cheer,brave com-rades, they will come; 


_— 
heart is in the fight Jor the cause of Truth and Right And the freedom of our own beloy-ed land! 
: ‘2 


Pat 


Another survival of the Civil war. The words of the chorus have been slightly altered ; but it stands to- 
day as it has stood, practically unchanged, for more than half a century, a militant Song of Freedom. 


8. Battle Cry of Freedom 


Words and Music by G. F. Root 
| Bee iar 
ZR ERE 


boys, we'll ral - ly once a - gain, 


1. Yes, we'll ral - ly round the flag, 
2. We are spring-ing to the call of our broth-ers gone be - fore, 


-@- 
Shout -ing the bat-tle-cry of Free-dom; We will ral - ly from the hill -gide, we'll 
Shout -ing the bat-tle-cry of Free-dom; And we'll fill the va - cant rankswith 8 


Ses See = 


gath - er from the plain, Shout-ing the bat -tle - cry of Free - dom! 
mil - lion free - men more. Shout-ing the bat-tle-cry of rea - domi 


‘ aes 2 os a 
It’s Free-dom for - ev - er, Hur - rah,boys,Hur-rah! Down with the shackle and up with the star! 


While we ral-ly round the flag,boys,we’ll ral-ly once a-gain,Shout-ing the _—_ tle-ery of Free-dom! 


Ss 7 oe 2 e oo 
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This song has an inspiring theme, rhythm and melody that make it unique in the group of great War 


9. When Johnny Comes Marching Home 
Gaily Words and Music by Louis Lamberi 
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Hur-rah! We'll givehim a heart-y 

Hur-rah! To — wel-come home our 
Hur-rah! We'll give the he- roes 
ey & | 


artery 


3 ots 
wel - come then, Hur-rah! Hur - rah! The . men will cheer, the boys will shout, The 
dar -ling boy, Hur-rah! Hur-rah! The . vil- lage lads and las-sies gay With 


three times three, Hur-rah! Hur - raa! The . lau-rel wreathis read-y now To 
| ae 
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Moderato 10. Round: Are You Sleeping? 


1. Are you sleep-ing, are you sleep -ing? Broth-er John, Broth - er John, 
2. Are you savy - ing, are you sav - ing? Right a - long, right a - long, 


: 2 
Morn-ing bells are ring - ing, Morn-ing bells are ring - ing:Ding, ding, dong, ding, ding, dong. 
Sav-ings Stamps will belp you Ring the bells for Free-dom Ding, ding, dong, ding, ding. dong. 


This hymn, probably the most inspiring patriotic ReeN the world has ever known, was written by a 
oung Freneh officer in April, 1792, for the soldiers of Luckner’s army, who sangit as they marched on the 
Puileries, Aug. 10,1792. From that day its place in the hearts of the French people has never been disputed. 


11. The Marseillaise | 


(Arranged from the Official French Version prescribed for the French Army) 
Allegro maestoso — Rouget de Lisle 
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Ee Ye em of France,a- wake to glo - ry! Hark!hark!what my-riads bid you rise! Your 
2. Now,now the dangerous stormis roll - ing,Which treach’rous Kings con-fed-’rate,raise; The 


3. O Lib- er-ty! can man re- sign thee,Oncehav- ing felt thy gen-’rous flame? Can 
Al-lons, en-fants de la pa- tri - ef Le jour de gloireest ar-ri- vé. — 


chil - dren, wives and grand - sires hoar- y, .  Be-holdtheir tears and hear their 


dogs of war, let loose, are howl - ing, And lo! our fields and cit - ies 
dun-geons,bolts or bars con - fine thee, Or whips thy no -ble spir - it 
Con - ire nous de la ty-ran-mi-e . — L’é-ten-dard san-glant est le- 


|. ae - —_—,. me 
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cries! | Be-holdtheir tears and hear their cries! Shall hate-ful ty-rants, mis - chief 


blaze; Andlo! our fields and cit -ies blaze; And shallwe base - ly view the 
tame? Orwhipsthy no - ble spir -it tame? Too long the world has wept be - 
vé, — L’é-ten-dard  san-glant est le- vé! En -ten-dez - vous dans les cam - 


a ee eee 
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breed-ing, With hireling host, a ruf-fian band, Af-fright and des -o-late the land, 


ru-in, Whilelaw-less force with guilt -y stride Spreads des - 0 - la-tion far and wide, 
wail-ing That falsehood’s dag-ger ty - rants wield, But free-dom is our sword and shield, 
pa-gnes Mu : gir ces fé- ro- ces sol - dats? Ils vien-nent jus-que dans nos bras 
¥ S i~NON N 
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While peace and lib - er-ty lie bleed-ing? To arms! To arms, ye brave! Th’ a- 
With crime and blood his hands em-bru-ing? To arms! To arms, ye brave! Th’a- 


And all theirarts are un- a - vail-ing. To arms! To arms, ye brave! Th’ a- 
E-gor~ger nos fils, nos com -pa-gnes; Aux ar - mes, (i - toy - ens! For - 
—> => —_— 


veng-ing sword unsheathe; March on! March on!Allhearts resoly’d | Onyic - to-ry or death! 
mez vos ba-tail - lons! Marchons!Marchons!Qu’un sang im-pur' A - breu - ve nos sil - lons! 
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This music occurs in the second act of Verdi’s “Il Trovatore” (The Troubadour). The scene shows a 
gypsy camp in the Biscay mountains at early morning. The text (Ged of All Nations) was first used by 
Patrick 8. Gilmore at the Peace Jubilee in Boston in 1872. 


12. Anvil Chorus 


Orchestral int.—22 measures. (From ‘“‘I1 Trovatore’’) Giuseppe Verdi 
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God of the na-tions, in glo-ry en-thron-ed,Up-on our loved Country Thy blessings pour; 
Guide us in wis-dom,let Truth live tri-umph-ant And Freedom a-bide with us ev-er-(Omit.) 
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more! "Proud - ly our ban + ner now gleams with gold -en lus - ter! 1 
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This powerful music was written to express the idea of Victory in War. Thes ecial accompanim 
Gn the Complete Edition,) is essential to the proper effect of this chorus. ° wie 


138. March On 


(From ‘‘Aida’’) 


Praise be to God! for the earth and its chil - dren are free!.... Hark to the 


Gee 
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14. When You and I were Young, Maggie | : 


Geo. W. Johnson J. A. Butterfield , 


| 
wan-dered to-day to the hill, Mag-gie, To watch the scene be - 
cit- y so sa - lent and lone, Mag- gie, Where theyoungand the gay and the 
hey say I am fee - ble with age, Mag-gie, My steps are lessspright-ly than 
_~ 


ere | aie 
low, The creek and theold rust - y mill, Maggie, Where wesatin thelong,long a - go. 
best, In pol-ished white man-sions of stone, Maggie, Have each found a place of rest, 
then; My face is a well-writ- ten page, Maggie, But time a - lone was the pen. 
— 


-2 = o—-&-9--2___®_@ I os Sa oe 
2-2 Pans oi ae SS ee z 


The green grove is gone from the hill, Mag-gie, Where first the dai - sies = sprung; 
Is built where the birds used to play, Mag-gie, Andjoin in the songsthat were sung, 
They say we are a- ged andgray, Mag-gie, As spray by the white breakers flung, 
DS.And now we are a- ged and gray, Mag-gie, The tri - als of life mnear-ly done, 


The old rust- ymill is still, Mag-gie, Since you and I were young. 
For we sang just asgay as they, Mag-gie, When you and I were young, 
But to meyou’re asfair as youwere,Mag-gie,Whenyou and I _ were young. 
Let us sing of thedays that aregone, Mag-gie, When you and I were young. 


15. Scotland’s Burning 
(ROUND) 
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Scot -land’s burn - ing, Scot-land’s burn - ing, Look out, look  outl 


Firel firel Gre!  firel Pour on wa- ter, Pour op wa - terl 


-. Both melody and words of this song, which is known and leved thronghont the world, were written by 
Stephen ©. Foster iil an American of Irish descent. His songs have gained for him the title of the 


rd fe nao seamed eos ye ai words renee came to him accompanied by melodies, so.that when 
2 vers music also was completed. 
16. Old Folks at Home 
ny Andante espressivo Stephen C. Foster 
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1 oh down up- on de Swa- nee Rib-ber, Far, far a - way, 
All up an’ down de whole cre - a-tion Sad - ly 2% roam, 
2 All roun’ de lit - tle farm I wan-der’d When I was young, 
* (When I was play -in’ wid my _ brud-der, Hap - py was I; 
3 i lit - tle hut a-mong de bush-es, One dat I love, 
When will I see de bees @ - hum-min’ 5 roun’ de comb? 
fay 4 en Oe 
4 ee 
ny ‘8: ‘ Fine 
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Wes wha’ my heart is turn -ing eb-ber, Dere’s wha’ de old folks _ stay. 
Still long-in’ for de old plan-ta-tion, An’ for de old folks at home. 
i Den man-y hap-py days I squan-der’d,Man-y de songs I sung. 
Oh! take me to my kind old mud-der, Dere let melive and die. 
Still sad-ly to my mem-’ry rush-es, No mat-terwhere I rove. 
When will I hear. de ban- jo tum-min’ Down in mygood old home? 
——— 
_——— a oe ae | — ee 2 
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DS. Oh! dark -ies, how my heart grows wea-ry, Far from de old folks at home. D.s 
ay. CxHorus =r 


(== SS ee ees, 


All de world am _ sad and drear - y Eb - "ry-where I _ roam; 
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The influence of the slave songs is discernible in most of Foster’s songs and accounts for the sadness of 
e 


17. Nellie was a Lady 


many of them, 


Stephen C. Foster 


2 = 

All nightthe cot-ton-wood a - tot- ing, Sing for my true love all the day. 

Last night while Nel - lie was a-sleep -ing, Death came a- knock-ing at the door. 
Now allthosehap-py days are o - ver, . Fare - well, my dark Vir - gin - ny bride. 
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2 ee ee ee ee | ” wie ss - a { 
ye et oe est 
Nel-lie was a la-dy, Last night she died; Toll the bell for lovely Nell, My dark Virginny bride. 
oo , o. 


This is one of the most graceful"of the Stephen C. Foster melodies. It has the same simple harmonic 
structure which is characteristic of all his compositions. The words voice the love of the servants for the 


kind master. 
18. Massa’s in the Cold Ground 
Stephen C. Foster 
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1 Round de mea-dowsam a-ring -ing De dark-ey’smourn-ful song, — While de of 

| Where de i-vy am a-creep-ing, — O’er de grass - y mound, — Dere old a 

9 When de autumn leaves were fall-ing, -— When de days were cold,’Twashard to si 
; Now de or-angetreesare bloom-ing, — On de sand - y shore, — Now de | 

3 Mas - sa make de dark-ies love him, — Cayse he was so kind, — Now they Bat 
wz - not work be-fore to- mor-row, — Cayse de tear-drops flow; I try to * | 
_ ff #& —_ # -@ 1, o& @- @ a 
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mock-ing birdam sing-ing, Hap-py as de day am . lon 
Mas-sa am a-sleep-ing, Sleep-ing in de cold, cold . (Omit) ground. Down in de 
hear old Mas-sa call - ing, Cayse he was so weak and . old. 

sum-mer daysameom- ing, Mas-sa neb-ber calls no . (Omit) more. Down in de 
sad - ly weep a-bove him, Mourning cayse he leave dem be-hind. I 

drive a-way my sor-row, Pick-ing on de old ban - (Omit) 
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jo. Down in de 


ee 
de cold,cold gro 


19. The Bell Doth. Toll 


Slowly : (ROUND) 
mf 1 


roll, I know the sound full well; 


bim, bim, bim, bom, 


This song has always been a peculiar favorite with men and boys. Considerable fr-edom is allowed tn 
the tempo of the chorus. The use of an echo choir in the singing of the chorus produces a very lovely effect. 


20. Old Black Joe Stephen C. Foster 


1. Gone are the days when my heart was young and gay; i: Gone are my 
2. Why do I weep when my heartshouldfeel no ony Why do I 
3. Where are the hearts once so hap-py and so free? The chil - dren so 
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friends from the cot- ton-fields a- way; Gone from the earth to a 
sigh that my friendscome not a - gain? Griev- ing for forms now de- 
dear that I held up-on my knee? Gone to the shore where my 
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o. 
bet-ter land I know, I hear their gen-tle voic-es call -ing,‘‘Old Black Joe!” 
part-ed long a- go, I hear their gen-tle voic-es call - ing,‘‘Old Black Joe!’’ 
soul haslonged to go, I hear their gen- tle voic-es call -ing,‘‘Old Black Joel’’ 


mf CHORUS. bp D. S. al Fine. 
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I’m com-= ing, I’m com~- ing, For my head is hend-ing low; 


Close by having each part stop after it has been sung through three times. 


21. Lovely Evening 
1. Allegretto. CURD 2, 
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Oh, how love-ly is the eve ~- ning, is the eve- ning, When the bells are 
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No author or composer of negro songs has touched 
. Se % It embodies 


race so surely as Foster did in this song. 


sic and is in truth fitted to rank with the best legendary folk-songs of any land. 


22. My Old Kentucky Home 


! 4 
sun shinesbright in 


roll on 


young folks 
more for 


few more days for 


the dark - ies are gay; 


old Ken-tuck- y home, 


lit - tle 
shad -ow 
tote the wea - ry 


cab - in floor, 
pos - sum and the coon, 
o’er the heart, 
back will have to bend, 


load, 


the sympathetic chord of the home-love of the colored 
some of the best characteristics of American negro mu- 


"Tis sum - mer, 
All mer - ry, 
On the mead - ow, 
With sor - Tow 
Wher - ev - er 
No mat - ter, , 


The corn-top’sripe and the mead-ow’s in thebloom, Whilethe | 


all hap - py andbright; By’n by hard times comesa-knock-ing at the door, Then my 
the hill and the shore; Theysing no more by the glim-mer of themoon, On the 


where all was de-light; 


the dark - y may go; 


| 
1. The 
2. They hunt no 
day goes by like 
3. The head must bow and 
twill nev-er be light; 


The time has come when the dark-ies have to part, Then my 
A few more days, and the trou-ble all will end, In the 
A few moredays till we tot -ter on the road, Then my 


birds make mu-sic all 
bench by the old 
field wherethe su- gar - canes 
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the day; 
cab - in door; 
grow; 


sing one song for the old Kentuck-y home, 
-2-. @ o 


The 
The 


old 


Ken-tuck - y home, good night! 
old Ken-tuck- y home, good night! 


A old Ken-tuck - y home, good night! 
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John Howard Payne, an American who spent most of his life as a wanderer over Enrope, with no settled 

6, became famous as the author of this best known and loveliest home-song the world has eversung, He 
Was at various times, an actor, translator of plays, and finally U.S. Consul at Tunis, where he died in 1852, 
The music was probably composed by Henry R. Bishop, although he himself designated it as a “ Sicilian air.” 


23. Home, Sweet Home 


John Howard Payne Henry R. Bishop 
| 7 ee 
7D A= SS a a aa mee Fe 
pay sis eles, 
ae Se OE 
"Mid pleas- ures and pal -a - ces though we may roam, + as 
- ; Be it ev - er so _ hum - ble,there’s no place like home. Which, 
An ex - ile from home, splen-dor daz -zles in vain; The 
2. Oh, give me my low - ly thatched cot -tage a - gain. Give me 
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charm from the skiesseemsto hal -low us there, 


seek thro’ the world is not met withelse - where. Home! home! sweet, sweet home! 
birdssing-ing gai-lythat come at my call, 
them with the peace of mind, dear - er than all. Home! home! sweet, sweet home! 
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no place like home, there’s no place like home. 


This is a representative e of early Folk-song. Itis very ancient and originated in Wales whereit was 
sometimes known as “‘ Poor Mary Ann.”’ 


24. All Through the Night 


Old Welsh David Owen 
Quietly. mp 
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1. Sleep, my child, and peace at-tend thee All through the night; Guard-ian an - gels 
2. While the moon her watch is keep -ing All through the night; While the wea - ry 
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od will send thee, All through the night, Soft the drow - sy hours are creep-ing, 
world is sleep-ing All through the night. O’er thy spir - it gen - tly steal -ing, 
_ -~ 
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I my lov-ing vig - il keep-it? All through the night. 


Hill and vale in slum-ber steep-ing, i 
feel- ing, All through the night. 


Vi-sions of de- light re - veal-ing, Breathesa pure and ho - | 


In Tennyson’s “ Princess,” whence these words are derived, are to be found numerous s , most of 
connected with childhood, which have found a permanent place in the hearts of the le. Sir Joseph 
by, the composer Nap was an heap banca Although the melody of this song is beautiful, itis ess 
ly a part-song, and, for ita full beauty, demands all of the four voices. 


25. Sweet and Low 
Alfred, Lord Tennyson 
Larghetto pp 


1. Sweet and low, sweet and low, Wind of the 


west - ern sea; 
2. Sleep and rest, sleep and rest, 


Fa- ther will come to thee 


a 
breathe and blow, Wind 


of the west - ern sea; O- ver the roll - ing 
moth - er’s breast, Fa- ther will come tothee soon; Fa - ther will cometo his 
(Alto) O - - ver the 


Fa - - ther will 


Pa 
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wa - ters go, come fromthe dy - ing moon, and blow, Blow him a-gain to | 
babe in the nest, Sil- ver sails all out of the west, Un -der the sil - ver ‘ 
wa - ters go, (A.B.) Come from the moon, and blow, 


cometo his babe, Sil - ver sails out of the west, 
NS 


While my lit- tle one, while my pret - ty one 
Sleep, my lit- tle one, sleep, my pret - ty one,. 


The words are found in Benjamin Franklin’s Poor Richard’s Almanac. 


26. Early to Bed 
2 


Ear-ly to bed and early to rise, Makes a man healthy and wealthy and wise, Wise, healthy, and wealthy. x 


' One of the most beautiful of the poems of Robert Burns, often ealled “Afton Water.” It is commemorative of his deep 
love for “Highland Mary.” He wrote many poems adapted to well-known Scotch tunes, and in all his verses he was particularly 
pac eliey expression of simple love and kindliness. The smooth, flowing character of the music well brings out the spirit of 

urns 
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ow gen-tly, sweet Af-ton, a-mang thy green braes; Flow gen-tly, I’ll sing thee a 
2. How loft-y, sweet Af-ton, thy neigh-bor-ing hills, Far marked with the cours-es of 
3. Thy crys-tal stream Af-ton, howlove-ly it glides, And winds by the cot where my 


ow gen-tly, sweet 


Af - ton, dis-turb not herdream. Thoustock-dove whoseech-o re-sounds from the 
Ma - ry’ssweet cot in my eye. Howpleas-ant thy banks and green val-leys be- 
flow-’rets, she stems thy clear wave! Flow gen-tly, sweet Af-ton, a - mang thy green 
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bill, Ye wild whis-tling black-birdsin yonthorn-y dell, Thou green-crest-ed 
low, Where wildin the wood-lands* the prim-ros-es blow! There oft, as mild 
braes, Flow gen-tly, sweet riv-er, the themeot my lays: My Ma-ry’s a- 
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lap-wing, thy screaming for-bear, _I charge you, dis-turb not my slum-ber-ing fair. 
eve-ning creeps o-ver the lea, The sweet-scent-ed birk shadesmy Ma-ry and me, 
sleep by thy mur-mur-ing stream, Flow gen-tly, sweet Ai-ton , dis.- turb not her dream, 
’ -6- 
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Thomas Moore (1779-1852), the Irish poet, made many contributions to modern taking old Irish 
folk-tunes which woes aitarttatic for general use and writing new poems forthem. T is ona ae the best 
of his songs. The melody is of exceptional charm and appeal and has long been a favorite, especially as the 
college song “‘ Fair Harvard.” 


28. Believe Me, If All Those Endearing Young Charms 


Thomas Moore Irish Air: **‘My Lodging is in the Cold Ground ”’ 
Andantine 
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e- lieve me, if all those en- dear - ing youngcharms,WhichI gaze on so 


is mot while beau-ty and youth are thine own, 4A.1d thy cheeks un- pro - 


It 
& ee ee eee 


fond-ly to - day, Were to change by to- mor-row, and fleet in my arms, Like 
faned by a tear, That the fer- vor and faith of a soul can be known, To which 
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fair - y gifts, fad - ing a - way, . Thouwouldststill be a - dored as this 
time will but make thee more dear! No, the heartthat has tru - ly loved 
— 


“eet x 
mo-ment thou art, Let thy love- li-nessfade as it will; And a - round the dear 
nev-er for-gets, But as tru-ly loves on to the close; As the sun-flow-er 
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ru- in, each wish of my heart Would en- twine it -self ver-dant-ly still! . 
turns on her god, when he sets, The same look whichsheturned whenhe _ rose! . 
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Although this composition was originally intended as a personal love-song, it has through common use come to 
express rather the general feeling of kindliness and brotherhood which is the great element in a successful community 
song. The composer was an Irish barrister and musician; the author of the words, an English poet. 


29. Love’s Old Sweet Song 
G. Clifton Bingham Fig mas ward 
£2 iy Giety 
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1. Once in the dear,dead days be-yond = - call, When on the world the mists be-gan to fall, 
2. E-ven to-day we hear Love’s song of yore,Deep in our hearts it dwells for-ev - er-more, 
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Out of the dreams that rose in hap-py throng, Low to our hearts Love sang an old sweet song; 
Foot-steps may fal-ter, wea-ry grow the way, Still we can hear it at the close of day; 
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4 
And in the dusk where fell the fire-light gleam, Soft-ly it wove it- self in - to our dream. 
So till the end when life’s dim shad-ows fall, Love will be found the sweet-est song of all. 
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Just a song at  twi-light, when the lights are low, And the flick-’ nes shad - ows 
Tho’ theheart be wea-ry, sad the day and long, (Omit. 


« Annie Laurie” was a real person, born in 1682, daughter of Sir Robert Laurie. The words w: , 
‘yy William Douglass as a Bepute to Annie’s beauty. and an ex Saati of his devotion to her. “His or ina 
words, for the first two stanzas only, were in Scotch dialect, which have been rendered in the common ve 
here printed. The musie was written in 1847 by Lady John Scott who it is said, but not authoritatively, als 
wrote the words for the third stanza. 


30. Annie Laurie 


Douglass of Fingland Scotch Tune 
mp Andante 


1. Max - well- ton’sbraes are bon-nie, Where ear- ly. . fa’s the dew, And it’s 
2. Her brow is like the snow-drift, Her throat is. . like the swan, Her- 
3. Like dew onthe gow-an ly - ing Is_the the fa’ o’ her fair - y feet, And like Ne 


there that An - nie Lau -rie Gave me her prom-ise true. Gave me her prom -ise true, 
face it is thefair- est That e’er the sun shone on. ‘Thate’er the sun shone on, 
winds in sum-mersigh’-ing, Her voice is soft and sweet. Her voice is soft and sweet, 
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Which ne’er for-got will be, And for bon-nieAn-nie Lau-rie I’d lay medoonand dee. 
And darkblueis her  e’e, And for bon-nieAn-nie Lau-rie I’d lay me doon and dee. 
And she’sa’ theworldto me, And for bon-nieAn-nie Lau-rie I’d Jay medoonand dee. 
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This song was popular throughout the Eastern States in 1861. In feeling and melodious simplicity, it is ie . 
ilar to the Foster songs of the same period. FS ee 


31. Bonny Eloise 
Cc. W. Elliott J. R. Thomas 
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{1. QO sweet is the vale where the Mo - hawk gen-tly glides On its u 
2.0 sweet are the scenes of my  boy-hood’ssun- ny years That be - 


ft 


seen a 


the _sea, And dear - er than all  sto- ried 
And dear are the friends seen tro 


clear wind-ing way to 
span- gle the gay val - ley  o’er, 
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streams on earth bo-sides Is the bright roll- ing riv - er 
mem - 0 -fy’s fond toars, That have lived in the blest days of 


blue-eyed, bon-ny, bon-ny E - lo-ise, The Belle of the Mo-hawk Vale. 


This song is not included as characteristic of Hawaiian music, but the native words originated in those 
islands. The tune, although ascribed to the former Queen, is possibly an adaptation of an American melody. 
32. Aloha Oe 
English version by Stephen Fay Queen Liliuokalani 


Geese gay Jes Fries 


1. Proud-ly sweeps the rain-cloud o’er the cliff, Borne swift -ly by the west-ern gale, 
2. I have fond -ly watched thy love-ly face, Brightrose of Mau-na-wi-li’s bow’, 
3. Sweet the thoughtsI bear a-way with me, Dearmem-’ries of the hap -py past: 
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While the song of lov-ers’ part-ing grief Sad-ly ech-oes a- mid the flow-’ring vale. 
Where the birds sip hon -eyfrom thy lips, Sweet-er far than thedew-y op-’ning flow’r. 
And tho’ now we whis- per, fare-thee- well, Yet we know weshall meet a -gain at last. 
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One fond em- brace be -fore we say good-bye Un-til we meet a- gain. 


This is an American song of unusual beauty. The words are from Longfellow’s ‘‘Spaniah Student.” 
itis most effective when sung in parts unaccompanied. 


33. Stars of the Summer Night 


Longtellow I. B. Woodbury 
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1. Stars of the sum-mer night, Far in yon az-ure deep, Hide, hide your gold-en light, 
2. Moon of the sum-mer night, Far down yon western steeps, Sink, sink in sil- ver light, 
3. Dreams of the sum-mer night, Tell her, her lov-er keeps Watch, while, in slumber light, 
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She sleeps, my la - dy sleeps, She sleeps, She sleeps, my la = dy sleeps. 
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This southern melody of unknown Spanish origin has, through its appropriate words written by Mrs. Caroline 
Norton, become one of the most widely used songs for out-of-door singing. The simple three-part structure of this song 
is particularly worthy of note. (The Spanish pronunciation, Wa-neé-tah, is to be used.) 


34. Juanita 


Mrs. Caroline Norton Spanish Melody 
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1. Soft o’er the foun-tain, Lin-g’ring falls the southern moon; Far o’er the moun-tain, 
2. When in thy dream-ing Moons like these shall shine a-gain, And day-light beam-ing, 
= -@-« 
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Breaks the day too soon! _In thy dark eyes’ splendor, Where the warm-light loves to dwell, 
Prove thy dreams are vain, Wilt thou not, re-lent-ing, For thine ab-sent lov-er sigh? 
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ea-ry looks, yet ten-der, Speak their fond fare-well. Ni -ta!l Jua - ni - tal 
thy heart con-sent-ing To a prayergoneby? Ni-ta!l Jua = ni - tal 
hi -o- | 
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Ask thy soul if weshould part! Ni-ta! Jua - ni-ta! Lean thou on my heart. 
Let me lin- ger by thy side! Ni-ta! Jua - ni-tal! Be my own Fair Bride. 
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wate. poem was written by Ben Jonson, the great dramatist of England in Shakespeare’stime. Ha 
called his poem ““ToCelia”’ and wrote it in the style of the Elizabethan period. The composer is unknown, 


35. Drink to Me Only With Thine Eyes 


Ben Jonson (1573-1637) Old English Air 


1. Drinktome on-ly withthineeyes,AndI will pledge with mine, 
2. I senttheelatea ro-sy wreath,Not so much hon-’ring thee, 


Or Jeave a kiss with- 
As giv-ing it a 
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anal 
in the cup, And I’ll not ask for wine; The thirst that from thesouldoth rise Doth 
hope that there It couldnot with-ered be; But thou there-on didst on - ly breathe And 
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ask a drink di- vine; But might I of Jove’s nec-tar sup I would not change for thine. 
send’st it backto me; Since when it grows and smells | swear, Not of it-self but thee. 
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/popert Burns 86. Comin’ Thro’ The Rye. 


1. If a _ bod-y meet a bod -y, Com -in’ thro the rye, If a bod-y 
2. If a bod-y meet a bod-y, Com-in’ frae the town, If a bod-y 
3. A-mang thetrainthereis a swainI dear-ly love my-sel’, But what’s hisname or 


a bod - y Need a bod-y cry? ? ; 
greet a bod-y Need a bod-y frown? Ev-’ry las-sie has her lad-die, 


where’shishame,I din - nachoose to tell. 
roe “nN lon) 
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Thisis a very old Scotch folk- built on the pentatonic, or five-toned scale. Burnsrevised it and added the second and a 
other stanzas, but the original words and tune go much farther back into old Scotch legend. Itis sung throughout the English 
speaking world especially at social gatherings. he 


87. Auld Lang Syne oa ak 
—=——_. 


1. Should auld acquaintance be for-got, And nev - er bro’t to mind? Should auld acquaintance S 
2. And here’s ahand, my trust-y frien’, And gie’s a hand o’ thine; We’ll tak’ a cup 0’ 


ee 
be for-got, And days of auld lang syne? 
kind-ness yet, For auld lang syne, POF auld 
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lang syne, my dear, For 


This is another of those college songs whose authorship has been forgotten and which has been sung got only by 
college boys but by almost every group of people, young and old, in times of merriment. 


38. Good-Night, Ladies 


Sostenuto. 


& pS 
er ee : 
1. Good - night, 1a - dies! Good-night, la - dies! Good-night, 4 ~dies! We're 


2. Fare - well, la - dies! Fare - well, la - dies! Fare-well, la-dies! We're 
3. Sweet dreams, !a - dies! Sweet dreams, la- dies! | Sweet dreams, la-dies! We're 
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goingtoleaveyounow. Mer-ri-ly we rollalong, roll along, roll along, O’erthe dark bluesea. . 


The little brown church of this song is said to stand in the town of Bradford, Iowa. 


89. The Little Brown Church in the Vale 


Dr. W. S. Pitts 


i. There’s.a church in the Mat ley by the wild-wood, No lov ~ li - er place in the dale; 
2. How sweet on a bright Sab-bath morn-ing To list to theclear ring-ing bell; 
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No spot is sodear to my child-hood As the lit-tle brown churchin the vale. 
Its tones so sweet-ly are call-ing, O come to thechurchin the vale. 
wit. a temp Come to the churchinthe wild - wood, O come to thechurchin the 
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This song has enjoyed great popularity for three generations. Mrs. Willard was a teacher and author of 
school books. The music was written by an Englishman, composer of many fine songs of the sea. 


40. Rocked in the Cradle of the Deep 


Emma Willard J. P. Knight 


— 
i ‘Rock’din the cra-dle of the deep, I Jay me down in peace to sleep; 
2. And such the trust that still were mine, Tho’storm-y — winds ee oer the brine; 


Se-cure I ‘rest up-on the wave, ForThou,O Lord, hast pow’r to save. 
Or tho’ the tem-pest’sfi- ery breath Rous’dmefrom sleep to wreck and death! in 


oa jo 

——— iF; ———_— - 
know Thou wilt not slight my call, For Thou dost mark the spar -row’s fall! And 
©- cean’scave still safo with Thee, The germ of im- mor-tal- i - ty. And 


calm pi eae is my sleep, . Rocked in the cra-dle of the deep, And 
ee Arent, dim. 


calm and peace-ful is my sleep, ‘Rock’d in the cra-dlo of the deep. 


Dvor¥dk, Bohemian by birth, spent three years in this country, (1892-5) and this melody is a reflection of " 
that experience. , -/? 
Frederic Manley 41. Massa Dear Antonin Dvorak 
~ Andante molto, (From the “New World” Symphony) = 


1, Mas - sa dear, mas - sa dear, O look down a-while, Winds am still, heav’n am eléar, 

2. There’sno song from the corn, And the nights are sad; Ban - jo strings dumb and torn 

Day is done, here’s the moon, Pal-in’ ev-’ry ears Don’t you hear Mammy’s croon 
a2. 2 


yw ee ——— Z 
You can hear dis chile. All the home folks is gone, And I’m lonesome here; Work is o’er, 
That were once so glad When some old neighbor’s tune On the winds was borne; And thecleat, 
Sound-in’ ev-'ry-whar? There’sa bird in the sky, Sweet an’ low he sings; Laughter gay 
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} | 
day is done, Take me, mas-sa dear; Take me home, for de light Went a - way with you; 
shin-ing moon Made the night likedawn! Take me home, joy andlight Went a - way with you; | 
drawing nigh, How the ban-jo rings! Voic -es all lift a tune, Clear as sum-mer air, 
me) SNe oe 8 : 
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Walter Kittredge, author and composer of this song, records that it was written at a time when he ex- | aie 
pected to go South to join the Union forces. He was rejected by the surgeon and could not go. Beinga {| 
singer by profession he decided to do his part by “singing for Uncle Sam.” Painting as it does one of tha 
most pathetic sides of war, this song of his, one of the few that survived the war, is rezarded asasplendid | | 


peace song to-day. ‘ ; e) 
42. Tenting To-night Words and Music by” 

Moderato. Walter Kittr edge EP 
pa oe at et : 


1, We're tent-ing to-night on the old Camp ground, Give us a song to cheer 
2. We've beentent-ing to-night on the old Camp ground, Thinking of days gone by, 
3. We are tired of war on the old Camp ground, Man-y are dead and gone 


ee 
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Our wear - y hearts, a song of home And friends we love so dear. 
Oi the loved ones at home that gave us the hand And the tear that said **Good-bye.”” 
Of the brave and true who’ve left their homes, Oth-ers been wounded long, 


CHORUS 
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Man-y are the hearts that are wea-ry to-night, Wish-ing for the war to cease; Man -y are the bearts that are 
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Melody v 
Man- y are the hearts that are wea-ry to-night,  Wish-ing for the war to cease; Man-y are the hearts that are 
Melody 
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look-ingfor theright, To see thedawnof peace.  Tent-ing to-night, Tent-ing to-night, Tenting on the old camp- ground. 
Ne Melody 
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. Gaily the Troubadour 
Thomas H. Bayly Thomas H. Bayly 


1. Gai - ly the Trou-badour touch’d his guitar, When he was has-ten-ing home from the war. 
2. She for the Trou-badour hope-less-ly wept; Sad-ly she thought of him when others slept. 


3. Hark! [so the Trou-badour breathing her name, Un- the bat-tle-ment soft -ly he came; 
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Sing- ing: “ From Pal-es-tine hith- er I come, La-dylove, la-dy love, welcome me home!” 
Sing- ing: “In search of thee would I might roam, Troubadour, trou-badour, come to thy home!” 
Sing- ing: “‘ From Pal-es-tine hith-er I come, La-dylove, la-dylove, welcome me home!” 
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Lee?’ and “A Warrior Bold” are best known, He was born at Liverpool in 1844and died only recently. The jolly : 
character of the music and the simple story of domestic fidelity has kept it alive when most of the popular — 
songs of its day are forgotten. There is a prelude of seven measures and five beats. +a 


44, Naney Lee 


Stephen Adams is the name under which Michael Maybrick published his popular songs of which ‘“ a 


Frederick E, Weatherly 
S With spirit 


Stephen Adams 


— 
1. Of all the wivesase’er you know, . . Yeo-ho! lads! ho! Yeo-ho! Yeo- ho! There’s 
2. The harbor’s past,the breezes blow, . . Yeo-ho! lads! ho! Yeo-ho! Yeo-ho! ‘Tis 
3. The bo’-s’n pipes the watch below, . . Yeo-ho! lads! ho! Yeo-ho! Yeo-ho! Then ~ 
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none like Nan-ey Lee,I trow, . . Yeo-ho! Yeo - ho! Yeo - ho! See 
long erewecomeback,I know, . . Yeo-ho! Yeo ~- ho! Yeo - hol! But 
here’s a healthbe-fore we go, . . . Yeo-ho! Yeo - ho! Yeo - ho! A 


there she stands an’ wayes her hand up-on the quay, An’ ey -’ryday when I’m a-way she'll watch for 
true and bright from morn till night my home will be, An’ all soneat an’ snug an’ sweet for Jack at 
long, long life to my sweet wife an’ mates at sea, An’ keep my bones from Dayy Jones where’er we 
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me, An’ whisperlow when tempests blow,forJack at sea; Yeo- ho! lads! ho! Yeo -ho! 


sea, An’ Nancy’s face to bless the place,an’ wel-come me; Yeo-ho! lads! ho! Yeo - ho! 
be, An’mayyoumeect a mate assweetas Nan-cy Lee; Yeo- ho! lads! ho! Yeo -ho! 


gored | ee 


Psd $n 
The sail - or’s wife the sail-or’s star shall be. Yeo - ho! we go a - cross the 


sea; The sail - or’s wife the sail-or’s star shall be, The sail-or’s wife his star shall be. 


Another song of English origin, voicing the same spirit of steadfast devotion expressed in Nancy Lee. 


Prelude—34 measures. 45. Out on the Deep 
Allegro moderato Frederic N. Lohr 
my ns = cres, 


net ee oe 

1. Out onthe deep,whenthe sun is low, And the sea with splen-dor burns, Withhis — 
2. Out onthe deep,whenthe sun is dead,And the first sweet stardoth gleam, Of a c 
m iis 

eer 
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pons 
sca - ly  spoil,from his eve-ning toil, The fish - er home-ward turns, Andhis 


day that is dead,and a love thatis fled, The fish - er oft will dream, Andhe — 
cres. pty ry. ; 
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oars flash bright, in the o-cean light, Andhe knows thateyeson shore, 
thinks,tho’ far, like that first brightstar, She is still be-side as of yore, — 


outon the deep, forhis bright oar sweep,And he sings as he swings his oar: “A 
oars gleam brightinits sweet pale light, And he sighs as he _ Plies his oar: he 
- oes: 
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long sweep, lads, and a strong sweep, boys, Anda song as a- long we 
slow sweep, lads, and a af sweep, boys, And a song as a-long we 


— cres. x lew 2 PK _ dim. a 
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opis For the hearts that yearn for our homere- turn,Whenthe eve - ning 
go, - For the star of Love that is bright a - bove, And its gleam in the 
molto rall. mf a tempo 
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sun is low, When the eve-ning sun is on 

wave be - low, And its gleam in the wave be-low.” 


This charming boat song has become known all over the world. It originated in Naples, but the Venetian 
gondoliers consider it as much their own as do the Neapolitan fishermen whosing it in time to the gentle swing 
of the oar. ‘‘ Santa Lucia”’ is the tutelary saint of the Neapolitans. (c before z, in Italian, is pronounced like 
ch, so sing Lu-che-a.) 


Santa Lucia 


Andantino Neapolitan Boat Song 
2 2 = SSS ee 
GB cess 
aie =o a sroee 
i } Now a en sil-vermoon o-cean is glow-ing, O’er the calm bil = - low 
Here balm -y breez-es blow, pure joys in -vite us, And as we gen-tly row, 


9 — o'er thy wa - ters lightwinds are play-ing, Thy spell can soothe us, 
*) To thee,sweet Na-po-li, whatcharmsare giv - en,Wheresmilescre-a - _ tion, 


ss 


le 
soft winds are blow - ing; 
all things de- (Omit.) light us. Hark,how the sail-or’s cry Joy- ous - ly 
all care al - lay - ing: Home of fair Po-e -sy, Realm of pure 
toil blest by (Omit.) heav - en. 


6 
ech - oes nigh; Send ta Lu- ei - a! San-ta Lu - ci - a! : 
har-mo-ny, San-ta Lu- ci - a! (Omit. . . . . .) San-ta Lu-ci -a! 
-o- s 
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Our people are becoming e conscious of the beauty and pathos tg be found in the negro “‘spirituals ” 
of which thisis a fine example. In singing these songs great contrasts in foua and soft are desirable. 


47. 0 Mary, Don’t You Weep! 


Ist time mf: 2nd time pp Negro Melody 
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mre. ate | a ee 


O Ma- ry, don’t you weep, don’t youmourn, © Ma-ry, don’t you weep, don’t you mourn; 
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Soro (Smatl notes may be hummed as an accompaniment) 
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The way of e-vil do-ing is-a wideand fair, And man-y, man-y, man-y they who 


There was a might-y manwhocameon earthto save, Thro’ Him we stem the tide of trib-u - 
a a 


per - ish there; Pha-roh’s ar - my got drown - ded, O Ma-ry,don’tyou weep! 
la-tion’s _ wave; Pha-roh’s ar - my got drown - ded, O Ma-ry,don’t you weep! 
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This ‘‘spiritual” is one of the best known of the Negro songs. It embodies in words and music the ele- 
mental fervor and emotion that characterize the religious manifestations of the African race. A wonderful 
and characteristic effect is produced by having the chorus rolong each time the word home while the solo 
singer begins the succeeding phrase. Great freedom is permissable in the rhythm of the solo parts. 


483. Swing Low, Sweet Chariot Sa 
_ mp— Soro or Unison 
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Swing low, sweet char - i - ot, Com-in’ for to car-ry me home! Swing low, sweet 
Say 


: ; 1. I looked o - ver Jor-dan an’ 
(char-i- ot, Com- in’ for to car-ry mehome!2. If you get.. there be - 
3. ’m ae - times up an’ 


see, 


do, in’ home! 
down, home! 
= + 
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band of an- gels com-in’ af-ter me, Com-in’ for to car-ry me home! 

tell my frien’s that I’m a - com-in’ too, Com-in’ for to car-ry me home! 

il my soul feels heav-en - ly .. boun’, Com-in’ for to car-ry me home! 
-o- 
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This also is among the best known Negro songs. Ail of them possess a quality of exaltation and sincerity 
not surpassed in any form of Folk music. Asin most of the negro “ spirituals,” these songs begin with the re- 
frain, which should be repeated after each verse. 


49. Steal Away 


: mp nN mp Negro Melody ~ 
Se ee LS kee oe c = ae] 5 o 
a: oe ee ee Ce 


Steal a-way, steal a-way, Steal a-way to Je - sus. Steal a-way, steal a-way home, 
| -O*°-@--S- ; : ; >. 
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I ain't got long to stay here. 1. My Lord calls me, He 
; 2. Green trees bend -ing, Poor 
° 3. My Lord calls me, He 
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calls me by the thun-der; The trum - pet sounds with - in - a my _ soul! 
"sin - ner stands a - trem-bling; The trum- pet sounds with-in - a my _ soul! 
calls me by the light-ning; The trum-pet sounds with-in - a my _ soul! 


This melody is the old tune, “Wilkins and His Dinah," and is here amplified by the refrain of a welle 
known College Song. i Pes 


David Stevens 50. The Climate Old Melody a 
Waliz time. Lightly. 


a 
1. We sing of the Polar bear fearless and bold, He nev-er feels hot and he nev-er feels cold, 
2. The Croc-o-dile lives in the trop-ic-al belt, And neither the cold nor the heat ever felt, 

3. Now wepoorunfortunateslivein a clime That calls for at least three full suits at a time; 


Be-cause where he lives summer never oc - curs, And the rest of the year he wears plenty of furs. 
Be-cause in the win-ter his summers be - gin, And the rest of the year he wears crocodile skin. 
A thick one and thin one jor days coldandhet, And amedium-weight for the daysthat are not. 


= —" i: bis. ale VF 
Too-ra-lee,....Too-ra-lay,.... And the rest of the year he wears plenty offurs. furs. ~ <— 
And the rest of the year he wears crocodile skin. skin. — 
Too-ra-lee, Too-ra-lay, And a medium-weight for the days that are not. not. 
e_ 2 @ @ 


This may be sung asa canon by dividing the chorus into two sections. The first section, (women's ‘ 
Voices,) begins; when they have sung the first measure the second section, (men’s voices,) begins and con- qn 
tinues one measure behind the others, using the second line of each verse. j { 


51. Reuben and Rachel 


G+ ! = ae Sj 
1 io - ben, Reu-ben, I’ve been think-ing What a queer world this would be, 
"Ra -chel, Ra-chel, I’ve been think-ing What a queer world this would be, 
2 ie - ben, Reu-ben, I’ve been think-ing Life would be so eas - y then; 
"Ra -chel, Ra-chel, I’ve been think-ing Life would be so eas - y then; 
3 ee - ben, Reu=ben, I’ve been think-ing, If we went be - yond the seas, 
Lb 


Ra -chel, Ra-chel, I’ve been think-ing, If we went be - yond the Seas, 


ae the men were all trans-port-ed Far 


be - yond the Noth - em Seal 


If the girls were all trans-port-ed Far be-yond the North-ern Seal 
} What a love- ly world this would be If there were no tire - some men! 
What a love-ly world this would be If you’dleaveit to the men! 
‘ All the men would fol-low aft-er Like a swarmof hum - ble - bees! 
Ail the girls would fol-low aft-er Like a swarmof hon - ey ~ bees! 


52. Blow the Man Down 


1. Come, all ye young fellows that follow the sea, With a yeo-ho! we’ll blow theman down! And 
2, On board the Black Baller! first served my time, With a yeo-ho! we’ll blow the man down! And 5. 
3. There were tinkersand tailors and sailorsand all, With a yeo-ho! we’ll blow the man down! That. = 
4.’ Tislar-board andstar-board,youjumpto the ee a yeo-ho! we’ll blow the man down! When — 
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please pay at-ten-tion and lis- ten to me, Give us some time to blow the man do . 
in_ the Black Ball-er I wast - ed my time, Give us some time to blow the man ag 
shipped for good seamen on board the Black Ball, Give us some time to blow the man down! 
Kick-ing Jack Williams commands the Black Ball, Give us some time to blow the mandownl 


fiat 
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The zest with which songs of this type are sung by the young and oid testifies to the need of “a little non 
he now and then “ as a legitimate outlet for the high spirits and good feeling that prevail in social gather. 


58. The Bull Dog on the Bank 
(FOR MALE VOICKHS} 
Baia Song 


ear ee 


1. Oh! the bull-dog on the bank, Oh! the bull-dog on the 
2. Oh! the bull-dog stooped to catch him, Oh! the bull-dog stooped to 
3. Says the mon-key to the owl: Says the monkey to the 


Souo, First Bass. ~~ 


And the bull-frog in the pool, 
And the snap-per caught his paw, 
“Qh! what'll you have to drink? ” 
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Air ‘Air Ob! the bull-dog on the bank, And the 
Oh! the bull-dog stooped to catch him And the 
Says the mon-key to the owl: ‘Oh! 
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And the bull-frog in the pool, 
And the snap- per caught his paw, 
“Oh! what'll you have to drink?” 
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bull-frog in the pool; The bull - dogcalledthe bull-frog, A green old wa- 2 fool. 
snap-per caught his paw; The pol-ly-wog died a-laugh-ing, To see him wag his jaw. 
what'll you have todrink?”“ Why since you are sover-y kind,I’ll take a ge of 7 ‘i 
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Sing-ing tra la 


ed Be aa la, 
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la, singing tra lala la la la, Tra la la la, —— la, sal A la ta la. 


tra la la la 


The. dgin of this song is uncertain; probably it came from the South. Many versions of text have been 
printed, but the first verse and chorus here given have the Bo: of usage, while the other verses seem to 
be sufficiently characteristic. In ke with the original c ter of the song itis effective to haye the 
first phrase sung by a single voice or t 
ond phrase, 


54. Levee Song 


American Melody 


All voices in harmony. 


ev @ 2 Be 
1 ; Oh, I was bon in Mo - bile town, I’m wuk-kin’ on de lev - ee, 
") All day I roll de cot - ton down, A - wuk-kin’ on de lev - ee. 
I use’ to have a dawgname’ Bill, A - wuk-kin’ on de lev - ee; 
") He run a-way but I’m here still A - wuk-kin’on de lev - ee. 


2 
3 } Dat li’l ole dawg set up am’ beg, A - wuk-kin’on de lev -ee, 
*) Till I donegive him chick- en. leg, A - wuk-kin’on de lev - ee. 


Rise up soear-ly in the mawn; Doan’ yo’ hyar de cap-’n shout-in’: “‘ Di-nah, blow yo’ hawn!”’ 
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rail- road, To pass de time a= way. 
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55. The Mosquito’s Serenade 


— p Words and Music by Harvey Worthington Loomis 


1. Zz-a-z-a . . . #$=‘QThe mos-qui-to is_ sing - ing, 10) hark! 
2. Za-z-t-Z- . .  j&He has spec -ta-cleg made for the night, 


Zz-z-2-Z ~~» . . j<And he al-waystunes up in the dark. 
Zi-t-t-2 - - . So he’s a- ble to see where to bite—Zet! 


e men in unison, all the voices entering with the harmony of the sec-- 


56. Good-Bye, My Lover, Good-Bye 


American Song 


1 ne ship is sail- ing down the bay, Good-bye, my lov - er, good - bye; 
“(My heart will ev - er-more be true, Good-bye, my lov - er, good - bye; 
2 feo cheer up till we meet a-gain, Good-bye, my lov - er, good - bye; 
“( Tho’ far I roam a-cross the sea, Good-bye, my lov - er, good - bye; 


2. @ a ae Soe 
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CHORUS 


We may not meet for man - ya a day, Good-bye, my lov - er, good - bye! 
Tho’ now we sad - ly say a -dieu, Good-bye, my lov - er, good - bye! 
I'll try to bear my wea -ry pain, Good-bye, my lov - er, good - bye! 
My ev- ‘’rythoughtof you shall be, Good -bye, my yee - er, good - alle 
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By-low, my ba-by, By-low, my ba- by, By-low, my ba-by, Good - bye, my lov-er, good-bye! 
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Variety may be obtained in repetitions of this song by substituting for the words ‘‘ Our Boys ” the name of 


an individual, etc. 
57. Our Boys Will Shine To-Night 


American 


Our boys will shine to-night, Our boys will shine, Our boys will shine ipa All down the line; 
-@- -@.-@ @. 2-0- -2- -o- 
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Our boys will shine tonight,Our boys will shine, When the sun goes down and the moon comes up, Our boys will shine, 
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‘his tune, sometimes e¢alled ‘ Turkey in the Straw,” is an old-fashioned reel, and has many variants. 
his version is oue of the most common. The vocal part here is simplified to make it more singable. 


avid Stevens 58. Old Zip Coon = od American Tune 
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1. There was once a’ man with a dou = ble chin Who per-formed withskill on the 
2. So the neigh-borssaid: ‘‘Will you kind- ly play Nel-lie Bly or Where are the 
3. So they took that man with the dou - ble chin, All his world-ly goods and the 
4. They have left him there by the deep blue sea,Wherehe lives a-lone in a 
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vi - o - lin, And he phay’d in time, and he played in tune, But he 
Flow’rs of May? An- y tune will do if its not that tune, But he 


vi - o - lin, And they shipped him off to a for - eign shore Where the 
hol -low tree; And he plays that tune and it nev - er. ends, So it 
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nev-er play’d an - y- thing but old ho Coon. Old Zip Coon he played all day, Un- 
would-n’t play an- y-thing but old Zip Coon. Old Zip Coon he played all night Un - 
na-tives had nev -er heard the tune be- fore. Old Zip Coon he played all day, Un- 


is-n’t sur-pris-ing that he has no friends. Old Zip Coon he plays all day,There’s — 
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til he drove his friends a- way; He played all night by the light of the moon, 
til the owls and bats took flight; His friends all begged for a dif -fer - ent tune, 
til the na-tives ran a-way; MHeplayed and played by the light of the moon, 


no one left to run a- way; And still he thinksit’s a beau-ti - ful tune, 
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And he wouldn’t play an - y-thing but Old Zip Coon. . Af vey aa 


But he wouldn’t play an - y-thing but Old Zip Coon. 
Till they wished they had never heard of Old Zip Toon. 
And (Omit .9% .... .. » . ) © Thatisthe his-t0-ry of Old Zip Coon. 


This bit of nonsense was a favorite camp-song with the soldier, during the Great War. It illustrates the 
philosophic good humor which is an outstanding characteristic of the United States Army and Navy. 


59. Today is Monday 


1. To-day is Mon-day, To-day is Mon- day, Mon -day bread and but - ter, 
2. To-day is Tues-day, To-day is Tues- day, Tues-day string - beans, 
3. To-day is Wednesday, To-day is Wednesday, Wednesday sou - o0- oup, 


uss i 


Coli ee ges eee = 
Ail you hum - gry sol - diers, we wish the same to _ you! 
4. To-day is Thursday. Roast beef, etc. 5. To-day is Friday. Fish, etc. 


6. To-day is Saturday. Pay-day, etc. 7. To-day is Sunday.Church(Ding d ete. 


1, My name is Yan-kee Doo-dle and myhome’sthe U.8. A., I’m get-ting pret- ty 
2. One day therecame an In-di- an with tom-a-hawk in hand And said that I. was 

3. I had a time in sev’n-ty-six withUncleGeorgethe Third, I got a tri- fle 
4,1 had an al-ter-ca-tion in the spring of nine-ty- eight, When Dewey made a 
5. I like to en-ter-tain my friendsand askthemin to dine; I give them what they 
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hus -ky now and grow-ing ev-’ry day. Co-lum-busbroughtme o-verhere in 
tres-pass-ing up-on his pri-vate land; But Po-ca-hon-tas came a-long and 
pee-vish then, as most of you have heard; I gave a _ lit-tle so-cia-ble at 
few re-marks that car-ried lots of weight. I did somefan~-cy bot-tling down in 
want toeat—butdon’t set up the wine. I’ve got am e-ven tem-per as ’most 
Fine. 


four-teen-nine-ty - two, Andland-ed me on Ply-mouth Rockto see what I would do. 
in - tro-ducedthe myth That I was just an Englishman whose name wasCap-tain Smith. 
Bos-ton-by - the-sea, And ev - er since, the har-bor tastesof Eng-lish break-fast tea. 
San-ti-a-go Bay Andfixedit so Cer-ve-ra foundit hard to get a - way. 
ev - "ry-bod-y knows, Pro-vid-ed folks will just re-frain from tread-ing on my toes, 
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Oh, Yan-kee Doo-dlel Doo-dle-de - 00 -dle-e - ool Oh, Yan-kee 
D. S. al Fine. 
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Doo = dle! Doo - dle - de = oo = dle = e - oo - dle - e = 00 = dle! “My 


1, For he’s a_jol - ly good fel-low, For he’s a jol-ly good fel- low, For he’s a 
1. We won’t go home un-til morn-ing, We won’t go home un - til morn-ing, We won’t go 
1. The bear went o - verthemountain, The bear went o-ver the moun-tain, The bear went 
2. Wasthe oth-er side of the mountain, The oth - er side of the moun-tain, The oth - er 
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jol - ly good fel-low, Which no-bod-y can de-ny! |§ Whichno-bod-y can de-ny, 
omeun-tilmorn-ing, Till day-light doth ap-pear! Till day - light doth ap-pear! 
o - verthemountain,To see what he could seel!( Yell) And that he could see— 
-_ of the mountain, Wasall that ap, see! To verse 2. 
~ 
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This, the most rollicking of our National Songs, was written and composed for a negro minairel show, by Daniel 
Decatur Hmmett. Only two of the many verses are here given. Another version, “The U.S. A. Forever,” written by 
Angus S. Hibbard, is included. The song, as originally written, was instantaneously successful and became a Con- 
federate war-song. Since then it has become a favorite throughout this country and as a band composition is played all 


62. Dixie 
mf Allegro Words and Music by Dan Emmett 


over the world. 


oe -o ae : y 
1. I wish I was in de land ob cot-ton, Old timesdar am not for-got-ten, 
2. Dars buckwheat cakes an’ In- gen bat-ter, Makes youfat,or a lit-tle fat-ter, 


Look away! Look away! Look away! Dix-ie Land. In Dix-ie Land whar I was born in, 
Look away! Look away! Look away! Dix-ie Land. Den hoeit down an’ scratch yourgrabble, To 


Ear-ly_on_one frost - y morn-in’, Look a- way! Look a-way! Look a-way! Dix -ie Land. 
Dix - ie Land I’m bound to trab-ble, Look a- way! Look a-way! Look a-way! Dix - ie Land. 
CHorus, 

pO 


take my stand To lib and die 


The U. S. A. Forever 


1. Come, all who live in the U.S. A., 2. The North and South, the East and West, 
Join in our song and sing today, We love them all, for all are best, 

Work away, work away, for the land of the free; Work away, work away, for the land of the free; 
United, firm, with every state, United States and hearts and hands 
To make a nation good and great, Will make the greatest of all lands, 

Work away, work away, for the land of the free. Work away, work away, for the land of the free. 


CHORUS:— The U. S.A. forever, hurray! hurray! 
The Stars and Stripes shall wave above 

The U. S. A, forever. 

Hurray! hurray! the U. S. A. forever! | 

Hurray! burray! the Stars and Stripes forever, | 


A round which by its words and its bugle-like music recalls hunting scenes in England, 


68. Merrily, Merle 


1. 
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Mer - ri - ly, mer- ri - ly greet the morn: Cheer-i - ae: Seri. - ly sound the horn, 
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Hark! to the ech-oes, hear them play, O’er hill anddale, and far  a- way. 


This is a Neapolitan song known in Italy as “Funiculi-Funicula,” so called because it was written to celebrate the 
opening of the funicular railroad (cars drawn by cable). up Mt. Vesuvius. It became a popular street-song in Naples and 
has spread to all parts of the world, It portrays the care-free life of the Italian idler. 


64. A Merry Life 


From the Italian Denza 
Solo ; Chorus 


1. Some think the world is made for fun and eee . And so bs : : or So “ ig as 
2. Ah, me, ’tis strange that some should take to sighing, And like it well! And likeit well! 


Solo _ -~ Chorus Solo 


f SS 
Some think it well to be all mel-an-chol-ic, To pine and sigh; To pine and sigh; But 


For me, Ihavenottho’tit worth thetrying, So can-not telll So can-not tell! With 
ag Ch orus Solo 


@ 


is I love tospend my time in singing, Some joy-ous Song, Some joy-ous song; To 


laugh anddance andsong thedaysoon passes, Fullsoonis gone, Fullsoonis gone; For 
Chorus 


wee 
set the air with mu-sic bravely ring-ing Is far from wrong! Is far from wrong! 
mirth was made for joyous lads and lasses Tocalltheirown!  Tocall‘their own! 


f= 1st time Solo p 


Hark-en! Hark-en! Musicsoundsa-far! Hark-en! Hark-en!-Music sounds a-far! Tra-la-la- 
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la, tra-la-la-la, cts ing no eg la! Joy is Sy os ALS la, tra-la-la-la! 
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The origin of this grand eld hymn is unknown, but the words come from an old Italian of the 
£3th ——— The tune has been variously attributed to Reading. Thurley, and to the Cisterian n 
The verses in italics are from the hymn “How Firm a Foundation,"’ frequently sung to this tune, and said 
to have been the favorite hymn of the late Theodore 


5 6 Come, All Ye Faithful 


Tr. F. Oakeley, 1841 


George Keith John Reading 
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1. O come, all ye faith-ful, Joy-ful and tri-um-phant,O come ye, O come ye to 
2. Sing, choirsof An-gels, Smg in ex-ul*ta - tion, Sing, all ye cit-i- zens of 
4. How firma foun-da-tion, ye saints of the Lord, Is laid for your faith.. in His 
2.*‘Fear not, I am with thee,O ed ~ dis - mayed, For I am thy God... and will 
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Beth - le - hem; Come and be - hold Him Born the King of An - gels: O come,let us a- 
heav’n a-bove:Glo-ry to God..... In the  high- est: O come,let us a- 


ex-cellent Word! What m ~ecanHe saythanto you He hath said, To you, who for 
siill give theeaid;T’ |/ strengthen thee, help thee, and cause thee to stand, Up- held by My 


dore Him, O come, let us a-dore Him,Ocome,letus a-dore Him, Christ the Lord. 
ref-uge to Je - sushave fled? To you, whofor ref -uge to Je-sus have fled? 
righteous om-nip - o-tent hand, i -held by My righteous,om-nip-o-ient hand. 


Thomas Moore 66. Vesper Hy mn 3 Russian Air 
yt Allegretto. ; 9 
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mf 4 fa the ves-per hymn is steal-ing O’er the wa- ters soft and clear; t 
‘\Near-er yet and near-er peal-ing,Soft it breaks up - on the ear, 
Now like moon-light waves re - treat-ing, To the shore it dies a - long; 
"Now like an- gry surg-es meet-ing, Breaks the min-gled tide of song. 


3 wae &- gain sweet voic-es ring~ing,Loud-er still the mu - sic een | 
‘While on sum- mer breez-es op ing, Comes the chime of ves- per bells. 
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steal - ing, 
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Far - ther now, 
Hark! a - gai 
On 


ves - per 
ing 


the Herald Angels S 


” It was written and published in 1729. 


! 


were written by Charles Wesley, the great hymn writer. This has the dis- 
hymn by Wesley which was printed in the hymn book accompanying the Church 


Hark 


the sum-mer breez-es wing-ing, Fades the chime of 
67 


-claim, Christis born in 
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*n with heal- ing 
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of Right-eous-ness! Light and life to all 


This is a processional hymn written in 1865 by the Rev. S. Baring-Gould, the music by Sir Arthur 
Sullivan, for an English School Festival. It has become the marching song for the church militant. 


68. Onward, Christian Soldiers 
Sabine Baring-Gould Arthur S. Sullivan 
F | . fai. 
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1. On-ward, Chris-tian so! - diers, March-ing as to war, With the cross of Je - sus 
2. Like a might-y ar - my Moves the Church of God: Broth-ers, we are tread - ing 
3. Crowns and thronesmay per-ish, King-doms rise and wane, But the Church of Je - sus 
4, On-ward, then, ye peo - ple, Join our hap-py throng, Blend with ours your voic = es 
a a 


; oS _te_-@_e—__eta— 
Go - ing on be-=fore! Christ the roy - al Mas -ter, Leads a - gainst the foe: 
Where the saints have trod; We are not di- vid - ed, All one bod-y we, 
Con - stant -will re-main;Gates of hell can nev - er ’Gainst that Church pre-vail; 
In _ the tri-umph-song; Glo - ry, laud, and hon - or Un - to Christ the King! 


CHORUS. 


For- ward in - to bat - tle See His ban-ners go. 


We have Christ’sownpromise, And that can - not fail. 
This thro’ countlessa - ges Menand an - gels sing. 


March-ing as to war, With the cross of Je - sus Go-ing on be - fore. 
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One in hope, in doc -trine, One in char-i- ty. On-ward,Christiansol - diers, 


(ROUND) 


The words of this famous hymn were written by an English woman who died in 1348. Probably no hymn is more 
deeply loved by the people. The words were written in 1840, but it was not until 1860, when Dr. Lowell Mason’s setting 
was composed, that the hymn attained its wide-spread popularity in this country. 


F. Adams 10. Nearer, My God, to Thee heidi aise 
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1, Near - er, my God, to Thee, Near-er to Thee! E’en tho? St be a cross 
2. Tho’ like the wan-der-er, The sun gone down, Dark-ness be o - ver me, 
3. There let the way ap-pear Steps un - to heav’n; All that Thou send-est me 
4. Or if on joy~-ful wing Cleav-ing the sky, Sun, moon, and stars for -got, 
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That rais-eth me, Still all my song shall be, Near-er, my God, to Thee, 
My rest a stone, Yet in my dreamsI’d be, Near-er, my God, to Thee, 


In —- given; An -gels to beck-on me, Near-er, my God, to Thee, 

Up - ward I fiy, Still all my song shall be, Near-er, my God, to Thee, 
SS 22 ze oe ee ee oe mas ae ——— tos x 
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Near - er to ‘Thee. 
When the Parliament of Religions met during the Columbian Exposition, the singing of “‘Lead, Kindly Light,” 
and the repeating of the Lord’s Prayer, were the two exercises in which the representatives of every Creed known to man 


could join. The author, Cardinal Newman (1801-1890), wrote the words in illness and under great mental strain, 
Dr. Dykes (1823-1876), was a famous English hymn composer. 


71. Lead, Kindly Light Jona B. Dykes 


John Henry Newman _ 
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1. Lead, kindly Light, a-mid th’en-cir-cling gloom, Lead Thou me on; he night is 
Ee | was not ev~er thus, nor prayed that Thou Shouldstlead me I loved to 
long Thy pow’r hath blest me, sure it still 
eo #. 


dark, andI am far from home; Lead Thou me on! Keep Thou my 
choose andseemy path: butnow § Lead Thou me on! I loved the 
fen, o’er crag and torrent, till The night is gone, And, with the 
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do not ask to see The dis - tant scene; onestepe-nough for me. 


day,and, spite of _ fears, Pride ruled my will; re-mem-ber not _ past years! 
an - fac-es smile Which To have loved long since, and lost, a - while. 
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Like that other great community hymn, Nearer, My God, to whee, this song @ s because it voices a 
aniversal cry of the human heart. he composer, who also wrote the words of the chorus, was an Amer. 


re ee 72. I Need Thee Every Hour 


Mrs. A. S. Hawkes Robert Lowry, D.D.— 
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3. I need Theoev-ry hour, In joy or pain;Come quickly and a-bide,Or life is vain. 
4. I need Theeev-’ry hour,Most Ho - ly One; Oh make me Thine in-deed,Thou bles Son. 


cz 
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These words, written about 1850, find an echo in the hearts of all civilized people of the earth. ‘Thrones 
and crowns” are no longer significant, and the fervent appeal to save “‘not kings and lords, but men,’’ might 
have been uttered by an author of today. 


73. When Wilt Thou Save the People? 


Ebenezer Elliott Josiah Booth 
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1. When wilt Thousave the peo - ple? O God of mer -~cy,. when? Not kings and lords, but 
2. Shall crime bring erime for - ev - er, Strengthaid-ingstill the strong? Is it Thywill, O 
3. When wilt Thousave the peo- ple? QO God of mer-cy, when? The peo-ple, Lord, the 
l 


re ag an 
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na - tions, Not erowns and thrones,but men! Flow’rs of Thy heart, O God, are they; 
Fa -ther, That man chall toil for wrong? “No,” say Thy moun-tains;“No,” Thy skies; 
peo - ple; Not ¢rowns and thrones,but men! God savethe peo - ple; Thine they are, 
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Let them not pass like weeds away,Their her-i-tage a sun-less day, God save the peo - ple! 
Man’s clouded sun shal! bright-ly rise, And songs be heard instead of sighs,God save the peo - ple! 
Thy children,as Thy angels fair; Save them from bondage and despair, God save the peo - ple! 


‘This siirring composition, called “Italian Hymn,” was written by Giardini Felice (1716-1796), and with waese worde 
has become-one of the most widely used hymns. The words, generally attributed to Charles Wesley, appeared in 3786. The 
hymn has been translated into several languages and is sung by many nations. 


C. Westey 4 Come, Thou_Almighty ei ean 
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glo - ri-ous, O’er all vic - to - ri-ous, Come and reign o - yer us, An-cient of days! 
peo-ple bless, And give Thy wordsuc-cess: Spir-it of ho = li-ness, On us de-scend! 
might-y art, Nowrule in ev-’ry heart, Andne’erfromus de-part, Spir-it of pow’r! 
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The “First Nowell” is one of the four oldest English Christmas carols adapted from old medizval Nowells. The 
French word Noel is not only used to name Christmas day but also as a greeting, much a: we say *“Merry Christmas.”’ 


Words traditionaa 40- ‘The First Nowell Traditional 
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the an-gel did say Was to certainpoorshepherds in fields as they lay, 
and saw a star Shining in the East be- yond them far, 
to the North-west,O’er Beth-le-hem it took its rest, 
those wise-men three, Full rev-’rent-!y up-on_ their knee, 
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where they lay keeping their sheep, On a cold winter’s night that was so deep. 

the earth it gave great light, And so it continuedbothday and night. 
there it did bothstop and stay Right o-ver the place where Je - sus lay. 

of - fered there in His pres-ence, Their gold and myrrh and frank -in-cense, 
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Now-ell, Now-ell, Now-ell, Now - ell 


, Bom is the King of Is - ra-el 
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¥ Aurelis. Samuel S. Wesley (1810-1976), was a nephew of John and Charles Wesley, the 
Mth pRB The ay ponte po words for this hymna pe en “The Charch’s one ed 

. Patten,-aiithor of the words printed here, has endeavored to supply a number of the old hymn-tunes with texte which 
voice the new spirit of Democracy in America. 


Simon N. Patten 76. To-morrow Samuel S. Wesley 


eee 
O God, of all the Mak-er, Thy gift as seer dis-play, Re-veal to us the 

. May all that now di-vides us Re-solve and pass a- far Like shad-ows flee with 
. To - mor-row, O, to-mor-row, What hope we have in thee To gain the crowni 

. To-mor-row, O, to -mor-row Re-plete with wholesome joy, No more shall pain 
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lo-ry Of Thy long-prom-ised day. Is not the time ap -proach-ing, By 
ark-ness Be-fore the morn-ing star. May faith in man grow strong-er, Lad 
beau-ty Of what is yet to be. When all the world a= bout us §S 

sor-row Hu- man ee ty an-noy. In sweet an- tic - i - pa-tion We 


—y rm e 
proph-ets long fore-told, When all shall dwell to-geth - er, One Shep-herd and one iota? 
strife and discord cease, The scar of war ef - fac - ing Thro’ har-mo-ny and peace. 
ev - .er-more improve, When high and low com-bin - ing As broth-ers on-ward move. 
bear the hard de -lay To share with all cre - a - tion Thy long, long-promised day. 
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This universally loved Christmas hymn was written in 1818. Its author described the little poem as “sim- 
ple and childlike, but well-meant.’’ Both author and composer, sons of poor parents, were born at the close of 


the 18th century. 77. Silent Night 


Joseph Mohr Franz Gruber 


1. Si - lent night! Ho - ly night! All is calm, all is bright.Round yon vir- gin mother and Child! 

2. Si - lentnight! Ho - ly night !Shepherds quake at the sight ! Glo-ries stream from Heaven a - far, 

3. Si - lent night! Ho- ly night !Son of God, love’s pure light Ra-diant beams from Thy ho-ly face, 
atti. 
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Ho -ly In-fant,so tender and mild, Sleep in heav-en-ly peace, Sleep in heav-en-ly peace. 
Heav’nly hosts sing Al-le-lu - ia, Christ,the Sav-iour,is born! Christ,the Saviour,is born! 
With the dawn of re -deeming grace, Je - sus, Lord,at Thy birth, Je - sus,Lord,at Thy birth. 
2-2 fe 2 -2- 4 rife re. : 


This merry traditional Welsh tune sets forth more clearly than many pages of discourse the joliity of the 
old Yuletide celebrations which prevailed for many years in England and pony other sections of the British 
Isles. The fa-la-la chorus, abandoning words for the jollier neutral syllables, is characteristic of many songs 


of this nature. 78. Deck the Hall 


Old Welsh Air 
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; Deck the halls withboughs of hol- ly, Fa la la la la 
‘Tis the sea-son to be jol - ly, Fa la la la la ; 
2. | See the blaz -ing Yule be-fore us, Fa la la la la la la la = 


Strike the- harp and join the cho-rus, Fa la la la la la la la la. 
3 Fast a-way the old year pass -es, Fa la la la la la la la zt 
4 Hail | the new, ye lads and lass -es, Fa 


Don wenow our gay ap-par - al, 

Fol - low me in mer- ry meas-ure, Fa la "Sia la Ja iz *S: te. 

Sing we joy - ous all to - geth - er, i . 
"os 2 


Troll the an-cient Yule-tide car - ol, Fa 3 
While I tell of Yule-tide treas-ure, Fa la la la la la la la ila. 
Heed -less of the wind and weath-er, Fa la 
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79. Welcome, Sweet Springtime 
Anton Rubinstein 


Wel-come, Sweet Spring-time! We greet thee in song, Mur-murs of glad- ness fall on the ear, 
Sun-shine now wakes all the flow’r-ets fromsleep, Joy-giv-ing in-censefloatson the air; 
D.S. Sing then, ye birds: raise your voic - es on high; Flow’r-ets, a-wake ye! burst in - to oi 
. ine. 
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Voic -es long hush’d now their full notespro- long, Ech -o- ing far and near. i 
Snow-drop and prim-rose both tim - id -ly peep, Hail-ing the glad new year. 
Spring-time is come! and sweet Sum-mer is nigh, Sing, then, ye birds, O sing! 
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This stirring chorus is arrangec trom the composition for men’s voices in the opera ‘Faust’ by Charles Sone 
the Fiench hi, (2818-1893). Accompanied by a great orchestra in the pit and fnil military band on the stage, 
composition forms one of the great climaxes of the opera. 


80. Soldiers’ Chorus ts 
Tempo marziale (From ‘‘Faust”) Charles Gounod (Arr.) 
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Cour- age in heart and aswordinhand, All ready to = lil - ther-land. 
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Rest is pleasant aft - er toilas hard as ours beneatha strane: sun. 
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hardy... 55 as hard as ours pbeneatha stranger sun,And 
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Man - fa maiden fair is waiting here to greet hertruantsoldier lov-er, And man-y a 


-a-~, 
00 2 2 @ 2.8 fe @ @ -. o--p ee ee 


Ce: H ie 
a ie 
= S = Si Pe rr le i ep ie BS 
a £ Bits ae 1a =e oe [ee eee TF “a — 


heart...... will fail and brow........ grow pale to hear,........ to hear the 
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will fail..... . and al grow pale..... to hear, to hear...... the 
dim. cres. 
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tale of cru-el per-il he haS run........ man-ya heart,......... and man-f 4 
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heart will fail, and brow grow pale to hear the tale of per-il he has run. 
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Glo - ry and love to the menof old; Their sons may cop-y their virtues bold! 
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fight, or read-y to die, or read-y to og tee Ss pu ~ land! 


“Send Out Thy Light’’ is one of a number of exceptionally effective anthems composed by Gounod. This seiebrateti 
French composer had deep religious convictions, and wrote a large number of sacred compositions which are =e aa 
well known as his famous masterpiece, the opera, ‘Faust.’’ The anthem is simplified and abbreviated in this edition. 


81. Send Out Thy Light 


Tints mnolic Midérato Charles Gounod (Abr.) 
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O, let them bring me to ae - ly hill; Send out Thy light and Thy truth, let them lead me, 
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let them lead me, 
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O let them lead me; 
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- we will praise Thee, praise Thee, praise Thee on the harp, © our God! on the 


— . —s -2- -o- ee =e 
=e --s i= e-_|--—_$ coast et oe ee ee ‘a L 
lw, ae 5 | ee We | i SS 3 | 
=e ES GE a: Ee ee ee pt gz 
BES DE SS eC a eee a Se er 6 er ee 
: = =< ee PP adagio. = 


a 
1 Ree SS ES i — 
ee Ce Se eS Of eee 2S ee ee 

2) 2S BS SES Te amt oe 3 Lea ree! 
a HK ME Te 2. Sd et Se oe as = Seo mee 


s., @_» > 
sadly: gene ae ee 2 @ 2 => -g2- 
SS a SS Se ee  B  ee  e O e_E- - - <5 : 
es =? GE dil 5 nn ee “_4s A eee) pe fp 5 
Sb tS 5a 
SS Se, ET | es ees ee eee 


The music of the North American Indian may be called “the wild flowers of —, Although it is not 
always wholly agreeable to unaccustomed ears, it is frequently interwoven with melodies of singu beauty 


and purity. The following song, recorded by Carlos Troyer and arranged by Harvey W. Loomis from an ~ 


authentic source, is ritualistic in character like the greater of Indian music. The Indian words are given 
phonetically. The piano part is needed for the full effect o this song. (See Complete Edition.) 


82. The Sun Worshippers 


English words by H. W. Loomis Zuni Indian Melody 
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Wah! tah-ho! tah-ho! . Wah! tah-hol tah-ho! Wah! oot-tah-ho, nah-wee- 
Rise, a-risc, a - rise! . Rise, a-rise, a@-risel The dawn is here, day is 


tahn ah-lo Wah! oot-tah-ho, tah- hee mabn-ah - lo. Mah-yah nah-wee; zoo-meo 
call-ing thee. The dawn is here; ev-er thank-ful be. Might - } Day-god, he is 


teth-lah-nee! Mah-yab nah-wee,zoo-mee tahn-ah-lee. . . . Wah! tah-ho! . tah- 
watch-ing thee. Glo-rious Life-god, he is guard-ing thee. . . Rise, a-rise, a- 
“7 


ho! . Wah! . tah-ho! . tah-hol May-yah zoo-lah ven-oo yahn-ah - lah, tahn- oh 
rise! . Risel .  @-rise, a-rise’ Glow-ing Spir - it, light the way for us; Aid thy 
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may-hay, tahn-oh tay - hah, Wahn-ah - Joo! Wahn-ah-loo! Zahn -oo-vya- vee, zahn-oo = 
chil-dren, save thy peo- ple. Greet the dawn! Greet the dawn! Hear the ech - 0, ev - ry 
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tahn-day-may, ten-thlo mah-nee Nah-vee-zoo- mah. Wahn-gah-loo! Wahn-gah-loo! | Wah! 
heart re-sponds to the mu-sic of the sun-light. Hail themorn! Hail the morn! The 
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distal - ho! nah-wee tahn-ab-lo. Wah! oot-tah - hol tah-hee 
dawn is here, day is call-ing thee; The dawn is here,  ev-er 
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Wah! oot-tah-hol. . . nah-wee tahn-ah-lo.. . Wah! oot-tah-ho! . . 
The dawn is here, . . day is call-ing thee; . The dawn is here, . 
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mahn-ah - lo. _ Mah-yah nah-wee, zoo-mee teth - lah-nee! _. Mah-yah 
thank-ful be. ig day god, he is watch-ing thee, Glo-rious 
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aire tah-heemahn-ah-lo.. . . Mah-yah-nah-wee, . . zoo-mee teth-lah-nee! . 
ev -erthank-ful be.. . . Might-y day god, . . he is watching thee, . 
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nah - wee zoo-meetahn-ah-lee. . . . +» +» « © + « 
Life - god, he is guard-ing thee. . . . . . . ® . s 
mp dim. 
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hig is the most famous of the songs composed by the late Sir Arthur Sullivan, and in the ‘ight of ite 
present popularity it is interesting to recall that Sullivan first offered the song to the great publishing house 
of Chappel in London, and when they refused it, the composer took it to Boosey & Company who have seld 
probably a million copies. The version printed here is arranged from the origina! sclo. 


83. The Lost Chord 


Adelaide A. Procter Sir Arthur Sullivan 
(Arranged ) 


Seat-ed one day at the or-gan, I was weary and il] at ease, And my 
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It qui-et-ed pain and sor-row, Like love o-ver-com-ing strife; It seemed the harmonious 
trangquillo sempre. Bass anp Tenor Unison. 


Gast FE, Teepe teal Te 


ahead —— 


ech -o From our dis-cor-dant life ; It linked all per-plex-ed meanings In-to one per-fect peace, 


And trembled a-way in-to si-lence, As_ if it were loath to cease. I havesought, butI seek it 
poco @ poco piu animato. 
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vainly, That one lost chord divine, Which came from the soul of the _ or -gan, And en-tered in-to mine. 
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84. The Heavens Resound 
Andreas Hofer Arr. from Beethoven 
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ee, 
1. The heav’ns resound with His prais-es e - ter- nal, In might and glo- ry they com- bine To 
2. The Lord is God! He is king of cre- a - tion;In His right hand He [holds them . all; His 
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tell His name thro’ earthandthe o-ceansThatman may hear the word di-vine. He holds the 
chil-dren, we, in love andde -vo-tion,Be-fore His mightand pow-er fall. O Fa-ther, 
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suns in the blue vaulted heavens, He plants His foot up-on the world; The myr-iad stars bow in 
hear! we, Thy sons, bring our blessings,Our pray’rful thanks to Thee we raise; The heav’ns resound ;break,O 
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will-ing sub-jec-tion;The u - ni- verse Hishand un-furl’d,The u - ni- verse His hand un-furl’d. 
earth,in-to glo- ry, To serve! a - dore! and sing His praise! To serve! a - dore!and sing His praise! 
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* The accompaniment here has 1, 4 and 3 beats interlude, omitted here for lack of space, 


85. Ho! Every Sleeper Waken 
(ROUND) 
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rise, And hear the cuck-oo cry. Cuck-oo! | Cuck-oo! § Wake up! Be spry! 


This song, with its allusion to the beloved Maid of Orleans, was a source of inspiration on the battle 
fields of France. The middle section is the refrain of an old French “‘bergeret’’ or shepherd song. 


86. Marche Lorraine 
Louis Ganne (Arranged) 


2.’ Twas thus oursoldiersfought the fight, Bro’t thelight, Afternight, And thus wasre-kin-dled the 

3. Lor-raine, no foe shall thee de-spoil, Sa-cred soil, Hallowed soil! In man-y a bat-tle the 
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maid-en brave Who lived in fair Mo - selle; Nowsing un-til the ech-oes thrill Vale and hill, 


spark of hope In oursweet land of France. Andthusourmen, with heart and hand Made their stand, 
foehas learned That we still fight for thee! Like Joan we’ll fight for fair Lorraine,Once a-gain 
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Ring-ing still, In tell-ing the sto-ry our fa-thers told That shall never grow old. Joan of 
Gal-lant band! All singing the praise of the shepherd maid In bright armor arrayed. Joan of 
Sing the strain, Still led by the sword of the shepherd maid In bright armor arrayed, Joan of 
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pte: Lorraine, her lit - tle feet in wood-en shoes, Gen-tle 


shep-herd-ess a-mong her flock of lambs and ewes,(Omit...... ).... Cast a-side her frock of 
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And thus ar-rayed, Ali un - dis-mayed, Went forth to fight for her king]! 


i) iam Prog ee 
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Proud are we, sons of Lor-raine,....... . Fromthe hill or the plain;.... 
Men of France,ev - er read - y,  Strongof arm, brave and stead - y, 
-_e. St, os es ae 4 
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Proud the sons of fair Lor - raine, From the hill or from the plain; 


Men of France are ev - er read-y,Strongof arm, and ev - er stead-y, 


o-oé 
eo 


Still on high de - - fend - ing, Dwellsthe Maid,.. her care un - end - ing. 


s 
Tho’ the foe come by mil-lions, Thy sons will nev-er yield, O fair Lor-raine! 


The popular songs of Italy are usually sung in unison; only occasionally, as in the example here given, 


is a second, underpart, added. 
87. My Sunshine 
Henry Snow (O Sole Mio) Eduardo di Capua 
Andantino. 


1. The love-ly sun-shine com-ing aft-er show-er,.... Re-vealsa di-a - mond 
2. The day is end- ing, shadows deep are fall-ing, ... A yearning fills my heart, 


..-- on ev-’ry flow-er,... And all the garden, sweet with summer ros-es,.... In dap-pled 
.... @ Voice is call-ing,.. The sun no lon-ger on the rose is beam-ing,... But let me 
3  Rerraln. rit. x B tempo. 
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beau-ty ’neath the sun re - pos - e8..... But, oh, the sun = shine,.. I dear-ly 
stand be-neath your casement gleaming.... For, oh, the sun - shine,.. 1 dear-ly 
tite aude. ee as 
Samer Met = ste Se 
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A — — 
prize,.... Isstillthe sun - shine of your dear eyes;.. My own,.. the laugh-ing 


p . t a tempo. D. i ~ Bsa PP ~ 
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gun-shine of your dear eyes, of your dear eyes... eevee YOU CYCS.+.--. 


88. Palm Branches 


English Version by Sidney Rowe d. Faure 
Maestoso 


— 
1. O’er all the way are palms and blos-soms gay, Strewn on thisday in fes-tal 
2. Thou, too, re-joice, oh, blest Je - ru - sa - lem! Let all thy chil-dren sing the 


7 ee ee : 


prep - a- ra-tion; Com-eth our Lord to take our grief a - way, 
lib - er- a= tion; By grace di- vine the God of Beth-le - hem 


% rall. a tempo 
—— 

— a eG sae - 

Lo! now the throngs approach and hom-age pay. Sing and re-joice! All peo - ple sing! 

Crown-eth our hope with faith,its di - a-dem. Sing and re-joice! All peo - ple sing! 

& 


a 


Let ev - ry voice be raised in ac - cla-ma - tion; Ho - san - na! 


go 


-O, sing and_ re-joicel 


largamente or sie 


: oe : 
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This is one of the cherished Christmas songs of the world, withont which no observance of that Festival 


would seem complete. 
89. Cantique de Noel 
Andante maesioso Adolphe Adam 


2 a 
1.0 Ho-ly Night! thestarsarebright-ly shin- ing, It is the 
2.Tru-ly He taught us to love one an-oth- er; Hislaw is 


night of the dear Sav-iour’s birth. - Long lay the world in sin and er - ror 
love and His gos - pel is peace. Chains shall He break, for the slave is our 


— eee : j 
a —— a ne — 
pin - ing. Till He ap-peared and the soul felt its worth. A thrill of hope the a 
broth -er, And in His name all op-pres-sion shall cease. Sweet hymns of joy in ¢ 
E Sa =z ira SNP x's 
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= time = 


wea - ry world re-joic- es, For yon-der breaks a now and glo-rious mom. 
grate-ful cho-rus raise we, Let all with-in us  praiseHiy ho+ly name, 


Fall on your knees!.. Oh, hear the an-gel voic-es! O night a vine, 
Christ is “the Lord! .. Thenev - er, ev - er praise we, His Pome ’r and glo - 


aes: oe as) 


- §- --e- hee o_o 
Ses = 


“a 
night ween Christ was born, O night, O ho - ly pelt, 0 night di- Vine! 


This classic air, from the opera ““Xerxes,’’ has become immortal. The opera was written and first per- 
formed in England, of which country the composer had Jong before become a naturalized citizen. For 
cumulative strength and intensity this air has few rivals in musical literature. 


90. Largo 


: oom es Handel (Arranged) 
a 


Grn, SS 


Fa - ther in heav’n, Thy chil- pts = ide they a -  dor-ing bow, 
Pp 


=i ee 


0 koe > diam Al- might - y -% our weak-ness heed; Strength - en our sith: 
rit. Dp a tempo. 


= = a ae age — 
GSS eG Se 
With hope in-spire our hearts; Quicken our oe . with love a un - to Thine. Then 
i is 


ae ee Tee ee 
Sa ——= ere ee 


God a-lone,Andho - ly, “hier ely’ His name,.. And ho - - ly His name. 


aA nid a I~ | | hb . 7 ~ | all. = es oO 
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God, our Lord is God a-lone, And ho - ly, ho - ly His name. 


The ‘‘Pilgrims’ Chorus” is sung in the last act of Richard Wagner ’s“‘Tannhauser.” The travelers, having com 
thelr pilgrimage to Rome, are returning to their homes and their song expresses their jo ch and in — once ioe meadows 


d hills of their homeland. The nobility of the music with its beautiful melody and rich and effective i 
Seuhebly the beak ioved of Wagner’ De horus The version here printed is arranged fi rom the original chorus for men Ame 
91. Pilgrims’ Chorus 
Andante maestoso (Tannhauser) Richard Wagner 


Oncemore,dearhome, I with rap-ture be-hold thee, And greet the fields that 80 sweet-ly en- 


d 3 . 
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fold thee; Thou, pil - grim stafi, may rest thee now, Since I to Heav’n have ful- 
= aim 


au. — 

fp to ‘__ { 1 

vr. ts al i Bee i ee 2 —— ee pa | |? @he -@-@ | 
favin:"->-o a EE Se ae - A = Val as 42 eee A ay | ES: 
Tee * (aD ep ate ES wal 


filled my vow. By pen = ance sore 1 have a © toned, And God’s pure 
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ne my hese hath owned; My <e hath He with bless-ing crown’d, To 
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God my songshallaye re - sound, To God my songshallaye re - sound, 
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Once more,dear home, with rapture behold thee, And greet thefields that so sweetly enfold thee; Thou 
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pil-grim staff, thy toil iso’er, I’llservemy God for-ey - er-more, Hal-le - lo- 
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The theme of this music is a Serbian Folk-Song, employed by Tschaikowski in his Slav March. Thetext 
expresses the hope and longing of all oppressed peoples. 


92. On, O Thou Soul 
Frederic Manley Serbian Folk-Song 
f Moderato Adapted by P. I. Tschaikowski 


1. On, on, © thowsoul! Tho’ the way be star-less and steep; On - ward still thro’ 
2. Rise, rise, © thousoul!l Thouhastdwelttoo long in thenight; Like the sun our 


cres. 
o ce Ss o 
+ FF re 
b (oe A 
night and tem-pest, Thro’ the dreadgloom of the deep. Soon o - ver the 
God is ris -ing, All the world glows with the light. Now af - ter long 


——&—— > 3 — = == EC —2 
ee ae —— 


-—@- 
tem- pest and the dark -ness, Like gold - en ea - gies, Ex - ult - ing 
years of sin and ha-tred, A - ges of sor = row, Man doth a - 


in their blue do- min - ion, Sun and star shall rise and sweep. 
rise in joy and beau - ty, Like the sun in love and light. 


On, on to thy goal, Wherethehills in glo- ry sleep, On- ward tow’rds the 
Rise, rise, © thou soul, Thou hast dwelt too long in thenight; Like the sun our 


De eae 


por-tals of morn -ing, Up-ward still out of the deep. deep. 
God ia ris- img, All theworld glows with the light light. 


fhe opera “ Tales of Hoffmann,” from which this popular selection is taken, was the composer’s thost 
cherished work, but he did not live to see it produced. He died in 1880 and the opera was successfully pro- 
duced the following yearin Paris. it is now in the repertory of all Grand Opera companies. 


93. Silent Now the Drowsy Bird 


I. L. Brown (Barcarolle) J. Offenbach 
Moderato quasi Barcarolle 


meee 4 ae 


~— 
Si-lent nowthe drow-sy bird, As  soft-ly falls the night; We hear the sound of 
Gen-tly by cool breezes stirr’d We drift neath pale moonlight. The wav-ing trees up - 
Ah, lin-ger yet a - while, . 


2 2. Ss ee SP 
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Ah, lin-ger yet a- 


7 — 
plash-ing oar, The night wind’sten - der sigh; 
on theshore In whis-p’ring lul - la - by. 


For too soon comes the day. This fleet-ing hour be - guile. 
EC 
E 
while, yet a - while. This fleet - ing hour be - 
- "Ere its joy pass a- way. Night’s. . soft shade, 
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guile, this hour be-guile. Night’ssoft shade,. ... . Soon will 
Soon. |e... ammetade.. 9 DNs) a : 


fade, ae AbD. Si - lent now the drow- sy bird As 
Gen- tly by cool breez - es stirr’d We 


mae = Lines vat, 4 
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C 
soft - ly falls the night. Lin-ger yet a - while, 
drift "neath pale moon - light. 

while . oo. 


For too soon comes the day, at a ae too 
dim. 


For too soon comes the day, For too soon comes the 
soon. . timmay. Ah! .ahidhd. Ge. « (. ai cee ots 


day,too soon the day. 
ant ce 


94. BATTLE HYMN OF THE 
_ REPUBLIC (B-b) 

Mine eyes have seen the glory of the 
coming of the Lord; 

He is trampling out the vintage where 

grapes of wrath are stored. 

He has loosed the fateful lightning of 

His terrible, swiit sword! 
His truth is marching on. 

Glory, glory, hallelujah! etc. 


He has sounded forth the trumpet that 
shall never call retreat; 
He is sifting out the hearts of men before 
His judgment seat. ; 
Oh, be swift, my soul, to answer Him! 
Be jubilant my feet! 
is marching on! — Chorus. 


95. DARLING NELLY GRAY (E-b) 


There’s a low green valley on the old 
Kentucky shore, 
There I've whiled many happy hours 


away, : 
A-sitting and a-singing by the little 
cottage door, 
Where lived my darling Nelly Gray. 


Oh, my darling Nelly Gray, they have 
taken you away, 
And I'll never see my darling any more; 
I’m sitting by the river and I’m weeping 
all the day, 
For you've gone from the old Kentucky 
shore. 


96. BEAUTIFUL OHIO (E-b) 


Drifting with the current down a moon-lit 
stream, 

While above the heavens in their glory 
gleam, 

And the stars on high twinkle in the sky, 

Seeming in a paradise of love divine. 

Dreaming of a-pair of eyes that looked in 


mine. Bs 
Beautiful Ohio in dreams again I see 
Visions of what used to be. 
(Copyright, 1918, by Shapiro, Bernstein & Co., Inc. 
N. Y. City. Reprinted by their permission.) 


97. TAVERN IN THE TOWN (C) 


There is a tavern in the town, in the town, 

And there my true love sits him down, 
sits him down, 

And takes his ease ‘mid laughter free 

And never, never thinks of me, thinks 
of me. 

Fare thee well, for I must leave thee, 

Do not let the parting grieve thee, 

And remember that the best of friends 


must part. , 
Adieu, adieu, kind friends, adieu, adieu, 
adieu, ; 
I can no longer stay with you, stay with 
you, ; 
I'll hang my harp ona weeping willow 


tree, 
And may the world go well with thee. 


98. SWEET GENEVIEVE (F) 


O Genevieve, I'd give the world 
To live again the lovely past! 
The rose of youth was dew-impearl’d, 
But now it withers in the blast. 
I see thy face in every dream, 
My waking thoughts are full of thee; 
Thy glance is in the starry beam 
That falls along the summer sea. 


O Genevieve, sweet Genevieve, 
The days may come, the days may go, 
But still the hands of mem’ry weave 
The blissful dreams of long ago. 


99. SMILES (A-b) 


There are smiles that make us happy, 

There are smiles that make us blue; 

There are smiles that steal away the teardrep 

As the sunbeams steal away the dew. 

There are smiles that have a tender meaning 

That the eyes of love alone may see; - 

But the smiles that fill my life with sunshine 

Are the smiles that you give to me. 

(Copyright, 1918, by Jerome H. Remick & Ea., 
N. ¥¢ City.) 


100. YANKEE DOODLE (A) 


Fath’r and I went down to camp 
Along with Captain Good’in, 

And there we saw the men and boys 
As thick as hasty puddin’. 


Yankee Doodle, keep it up, 
Yankee Doodle dandy, 

Mind the music and the step, 
And with the girls be handy. 


And there we saw a thousand men; 
As rich as Squire David; 

And what they wasted ev'ry day, 
I wish it could be saved. — Chorus. 


And there I saw a swamping gun 
Large as a log of maple, 
Upon a mighty little cart, 
A load for father’s cattle. — Chcrus 


101. LONG, LONG AGO (F) 


Tell me the tales that to me were so dear, 
Long, long ago, Jong, long ago; 

Sing me the songs I delighted to hear, 
Long, long ago, long ago; 

Now you are come, all my grief is removed, 
Let me forget that so long you have roved, 

Let me believe that you love as you loved, 
Long, long ago, long ago. 


102. THERE’S A LONG, LONG 
TRAIL (A-b) 


There’s a long, long trail a-winding 
Into the land of my dreams, 
Where the nightingales are singing 
And a white moon beams. 
There's a long, long night of waiting 
Until my dreams all come true, 
Till the day when I'll be going 
Down that long, long trail with you. 
(Used by permission. Copyright, 1914, by 
M. Witmark & Sons, N. Y. City.) 


Complete copies of all copyrighted songs on this page can be obtained from the publishers named. 
st 
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AUNT DINAH’S OUILTING 
PARTY (C) 


in the sky the bright stars glittered, 
On the bank the pale moon shone; 
And 'twas from Aunt Dinah's quilting 
party 
I was seeing Nellie home. 
Chorus 
I was seeing Nellie home — 
I was seeing Nellie home. 
And ‘twas from, etc. 


103. 


104. MY BONNIE (B-b) 


My Bonnie lies over the ocean, 
My Bonnie lies over the sea; 
My Bonnie lies over the ocean, 
Oh, bring back my Bonnie to me. 
Chorus 
Bring back, bring back, 
Bring back my Bonnie to me, to me; 
Bring back, bring back, 
Oh, bring back my Bonnie to me. 


Ob, blow ye winds over the ocean, etc. 
And bring back my Bonnie to me. 


The winds have blown over the ocean, ete. 
And brought back my Bonnie to me. 


105. PACK UP YOUR TROUBLES (A-b) 


Pack up your troubles in your old kit 
bag and smile, smile, smile. 

While you've a lucifer to light your fag, 
smile, boys, that’s the style. 

What's the use of worrying? It never 
was worth while; 

So pack up your troubles in your old 
kit bag, and smile, smile, smile. 

(Copyright, 1915, in all countries by Francis, 
Day & Hunter, Ltd., and reprinted by special 
permission of Chappell & Co., Ltd., N. ¥.) 


106. HOW CAN I LEAVE THEE (A-b) 


How can I leave thee, 
How can I from thee part! 
Thou only hast my heart, 
Dear one, believe. 
Thou hast this soul of mine, 
So closely bound to thine, 
No other can I love 
Save thee alone. 


Blue is the flow’ret 
Called the forget-me-not; 
Wear it upon thy heart, 
And think of me. 
flow’ret and hope may die, 
Yet love with us shall stay, 
Faith cannot pass away, 
Dear one, believe. 


Complete copies of 2!| copyrighted songs on this page can be obtained from the publishers named. 


T (6) 


3UC ET (C 
How dear to this heart are the of 1 
childhoo : Seed came ea 
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When fond recollection presents them to 
view, ay 1 
The orchard, the meadow, the deep tangled 
wildwood, Mo : 
And every lov’d spot which my infancy knew. 


The wide spreading stream, the mill that 
stood By at, “a. 

The Ps and the rock where the cataract 
ell; 

The cot of my father, the dairy-house nigh it, 

And a the rude bucket that hung in the 
well. 

Chorus 


The old oaken t.ucket, the iron-bound bucket 
The Seer s bucket that hung in the 
well. 


108. JINGLE BELLS (G) 


Dashing thro’ the snow 
In a one-horse open sleigh; 
O’er the fields we go 
Laughing all the way. 
Bells on bob-tail ring, 
Making spirits bright, 
What fun it is to ride and sing 
A sleighing song tonight! 
orus 
Jingle bells! Jingle bells! 
Jingle all the way! 
Oh! what fun it is to ride 
In a one-horse open sleigh! 
Jingle bells! Jingle bells! 
Jingle all the way! 
Oh! what fun it is to ride 
In a one-horse open sleigh! 


109. HOWDY! (B-b) © 


So when we meet together, 
Together, together, 
No matter what the weather 
Or what the time of day, 
Let’s grab a hand and shake it, 
And shake it, and shake it, 
And as for greeting, make it 
That good, old-fashioned way. 
Howdy-do, Hen? Howdy-do, Jen? 
Howdy-do, Brother Hugh? Howdy-do, 
Sister Prue? Hines 
Howdy-do, Bill? Howdy-do, Lil? Howdye 
de, Lew and Sue, a 
Howdy-do? ae. 
(International copyright secured. Used by spe ; 
(Copyright, 1918 ean te Pub, Gay 8 
50) ’ ’ & 
~ Cleveland, Ohio.) ; 


110. IN THE GLOA MING (F) 


In the gloaming, O my d.:rling! 
When the lights are dim and low, 
And the quiet shadows falling, 
Softly come and softly go. 
When the winds are sobbing faintly, 
With a gentle, unknown woe, Ht ab 
Will you think of me and love me 
As you did once long ago? yaad 


ti. pun ee ME BACK To OLD 
- . VEIRGINNY (A-b) _ 


caity to Virginny, 
ary me back Auth and the corn and 


Theres where th the birds hae sweet in the 
There's whe Shes ele farkey's hears hae 


to ¢ 

re’s where labored se rd for old Massa 

ty after day in the ‘of yellow corn. 
place on earth do Bi more sincerely 
in old Virginny, ihe! te where I was 


Chernin (Repeat first oie liges) 
eneprinted by permission of Oliver Ditson Co.) ~ 


112. SAILING (B-b) 


YWheave ho! my lads, the wind blows free, 

A pleasant gale is on our lee; 

And soon across the ocean clear 

Our gallant bark shall brayely steer. 

But aay part from Freedom’s shores to- 
night 

A song we'll sing for home and beauty bright. 

Then here’s to the sailor, and here’s to the 
soldier, too, 

eee will bent for him upon the waters 

} ue. ? : 


Chorus 
Sailing, sailing, over the banning main, 
For many a stormy wind shall blow ere Jack 
comes home again! 
Sailing, sailing, over the bounding main, 
For many a stormy wind shall blow ere Jack 
comes home again! 


113. TILL WE MEET AGAIN {A-b) 


Smile the while you . kiss! me sad adieu, 
When the clouds roll by I'll come to you. 
Then the skies will seem more blue, 
in lovers’ lane my deatie. 
' Wedding bells will ring so merrily; 
Every tear will be a memory; 
So wait and pray each night for n me 
Till we meet again. » 


(Copyright, 1918, by by Jerome Ete Remick & Co. 


114... HEAR DEM BELLS (G) 


Hear dem bells! Don't you hear dem bells? 

Dey are’ ringing out the glory of de Lamb, 
Halleluia-lu-ial 

Hear dem bells! Don’t you hear dem bells? 

~ Dey are ringing out the glory of de Lamb! 


115. - INDIANA (G)” 


Back home in in “settine! 
Shige at ie seems x ae 


é sycamores for me. 
ae y sends all its * fragrance 


s of the capitis 
peer ‘City. Cony; 


116, MISSOURI WALTZ (F) 
carp teas i mababy, slumber-time is comin’ 


Rest vo yo’ gine upon ma breast while mammy 
hums a tune., 

The hi tear is. eallin’ where shadows are 
allin 

While the soft Betrcs sigh, as in days long 
gone by. 

Way down in Missouri, where I heard this 
melody, : 

When I was a piel aninay on ma mammy’s 


nee, 
The darkies were Hnasenade , their banjoes 
were strummin’, so sweet and low. 


(Copyright, 1915; Forster Music Co., Inc., 
tazo, Ti.) 


117. SWEET ADELINE (B-b) 


Sweet Adeline (sweet Adeline), 

My Adeline (my Adeline), 

At night, dear heart \(at night, dear heart), 
For you I pine (for wou I pine)! 

In all my dreams (i all my dreams), 

Your fair face (your fair face beams), 
You're the flower of my heart, 

Sweet Adeline (swee Adeline)! 


(sed by permission. Copyright, 
M. Witmark & Sons, N. Y. City.) 


118. KEEP THE 1iOME FIRES 
BURNING (A-b) 


Keep the home fires bu imning 
While your hearts are yearning, 
Though your lads are far away, 
They dream Of home. 
There’s a silver lining 
Through the dark! cloud shining; 
Turn the dark clowd jiiside out 
Till the boys come home. 
(Copyright, 1915; by Ascherberg, Hopwood 
& Crew, Ltd., and reprinted d by special permission 
of Chappell & Co., Ltd.,, New York; N.Y.) 


1903, by 


119. PERFECT, DAY (A-b) 


When you come to the end of a perfect day, 
And. you sit along) with vour thoughts, 
While the chimes ting out w ith a carol gay 
For the joy thatjthe day has, brought. 
Do you think what; the a of a perfect day 
Can mean to a tifed! heart 
When the sun goes down with a flaming ray 
And the dear friends have to part? 
(By permission Cathie Jacobs Bond & Son, 
Chicago, Ill. Copyright, 1915.) 


120. . LOCH LOMOND (F) 
By vole bennie banks, end by yon bonnie 


Where the sun shines bie ht on Loch Lomon’ 

Where me and my ae love were ever wont 
to gae, 

On the cal bonnie Ban! ks of Loch Lomon’. 

Oh! ye'll tak’ the high\rcad and I'll tak” the 
low road. 

And I'll be in Scotland fore ye, 

But ree hae my true Jove will never meet 


On es oe we bonnie banks of Loch Lomon’. 


Oe REASON FOR (PuaLignine’ oy, 
GOOD MUSIC is that it has a vite 

in the solution of the pene, of getting 

out of Life. 


All growth is dng self-e: 
the exalt moods that ap L “ , 


asa 1 characier-forming j in j fl sh uC 


Music has an important o 0 


feeling ee gives rl. n os 
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